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SCOTT'S CONCEPTION OF WOMANHOOD AS REVEALED 
BY A STUDY OF HIS HEROINES 
Unquestionably the greatest two imaginative writers 
of the English language are Scott and Shakespeare. Both of 
these are great, too, not only because of the fineness of 
their separate productions, but also because of the ampli-
tude and variety of their work. 
While Shakespeare's works may be more finished and 
artistic than Scott's,they are certainly not more numerous 
nor varied. Between 1802 and 1814, while Scott was a busy 
lawyer, more than seventy books were either written or com-
piled by him, and also thirty thousand · lines of verse. As 
a romantic narrative poet and as a lyrist, he has won endur-
ing fame. As a biographer, he is excellent; his lives of 
Dryden, Swift, and Bonaparte show utter sincerity and im-
partiality. In the series known as the Waverley novels, 
begun in 1814, there are thirty-two tales. These fill ten 
thousand closely printed pages and described gra.phically 
events which cover a period of more than seven hundred 
years (from 1098 to 1812.) 1 
1. Henry Grey - Introduction to 11 A Key to all the Waverley 
Novels." 
The fa.ct that Scott wrote these Waverley novels, 
for the most part, in extreme haste, and under the stress 
of illness, in order to raise a fund of £117,000 (more 
than half a million dollars) - to pay a debt of honor is 
one reason for the carelessness of style they reveal. Then. 
too, Scott was not a deep and subtle analyst; he was a. great 
story-teller. His tales possess an absorbing interest; they 
are hee.l thful, sane, fascinating. One reads them with 
delight. They are filled with chivalry and romance, with 
brilliant wit and vivid action. They lift one out of the 
petty routine of modern life and transport him into strange 
scenes and lands, through various eras of history, _and among 
many types of people. 
But great as Scott is, as a writer of fiction his 
works are but little read today. Most of his readers, too, 
are children. What is the reason for this neglect? It would 
be hard to tell. Perhaps it is beca.use Scott's books deal 
·ao much with events which occurred long ago. Possibly they 
are discarded because they contain such lengthy digressions 
that in many cases events move slowly. Our hurrying and 
hurried age is impatient of delay. It may be that they are 
too idealistic for our realistic times; or too objective for 
our subjective tendencies. At any rate they are not 
universally read. 
The subject of this paper is "Scott's Conception of 
Womanhood. • The heroines and female cha.racters in the 
3 
Waverley novels are often adversely criticized. They are 
called colorless and uninteresting- pink and white toys, 
too offenceless to be real. Their conversations are often 
termed "rhetorical" and unnatural. Some of this criticism 
is merited. But if we attempt to study Se~tt at what may 
be called his weakest point, we shall still find such a 
galaxy of heroines and remarkable and loveable women as 
few, if any other writers have produced. 
A study of some fifteen or twenty of the Waverley 
novels will convince one that Scott was not primarily 
interested in women. He was far more enthusiastic about 
ballads and legends, songs and border tales, history, 
battles and combats, world-stirring events, out-of-door 
sports, scenery, animals, etc., than about the niceties of 
feminine nature. He was a ma.n of energy and action; not 
an analyst. He was a great story-teller, but he was con-
tent to describe what he saw like an excited child; he did 
not stop to ponder and moralize and dissect. "There were 
no questionings or heart-searchings in the hardy, joyous 
soul of Walter Scott."l 
Scott aas not given a proportionate amount of 
space in his books to women. This may be partly due to his 
lack of particula.r interest in them and partly to the cus-
1. Byron, May - 11 A Day with Sir Walter Scott." 
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toms of the times. Scott lived between 1771 and 1832 and 
in that period woman did not hold the important pla.ce in 
society which she holds today. At that time women - es-
pecially of the better cla.sses - were shielded and guided 
largely by their me,le relatives. So it was nature.! that 
a writer of that period should give female characters a 
secondary place among the persons he presented. 
That Scott's female characters were not always 
faultless is evident when we consider Lady Ashton, the merci-
less virago who sacrificed her daughter's health and happi-
ness to her own ambitious schemes • . Many of Scott's heroines 
a.re somewhat idealized, however. This may be due, partly, 
to Scott's lack of intimacy with female character, and 
partly to his chivalry. He hated to speak ill of women, 
apparently, and especia.lly of women of his own sphere. 
Scott's religious nature, too, made him desire to 
see virtue rewarded. It seems as if he dreaded to give the 
public books in which evil characters flourish and the good 
come to disaster. In this he was greater as a moralist than 
as an artist. 
To quote A. A. Jack .,in "Essays on the Novel": "~Great 
literature was not written for entirely foolish people, any 
more than th·e world was made for them, and they are as likely 
to suffer when they come to deal with the one as when they 
come to deal with the other. Every day and every generation 
there are those who find the world a good teacher, as there 
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are those who complain that She is a hard mistress who 
teaches evil. The world would not be our world if we could 
not extract from it gall as well as honey; great authors 
would not be great authors if they did not speak truly of 
the world. If an author speaks truly, if he represents 
his selfish characters as occasionally possessing attrac-
tions, if he represents his unselfish characters as occa-
sionally repellent, it must be as possible to extract harm 
from his pages as it is possible to extract harm from the 
world. 
"To say of an imaginative writer, as is so frequently 
and proudly said of Scott, that it is impossible to extract 
from his volumes anything that is harmful, is in reality to 
say that he did not speak the whole truth about man or 
society; it is to lay emphasis on his capital defect.•1 
It is impossible to deny that in most of his books 
Scott did make things "fall out more sweetly"; i.e., more 
as we could wish than they do in real life. In "The Heart 
of Midlothian", for instance, Jeanie Deans was married to 
the man of her choice and lived in prosperity ami,d her happy 
:family.. In Ca,nning' s "Sir Walter Scott 8tudied in Eight 
Novels", however, we learn that Helen Walker, the prototype 
of Jeanie, "died unmarried and in obscure poverty." 
While it is true that Scott did err artistically 
1. A. A. Jack- "Essays on the Novel." 
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.. 
in rewarding virtue (according to earthly standards) so fre-
quently as he did, we must acknowledge that he erred inten-
tionally and not ignorantly. In ref~ting on the miseries 
of Helen Walker, whose devout piety and faithfulness to duty 
were sublime, he said (in the preface to "The Heart of Mid-
lothiana•}: "That a character so distinguished for her un-
daunted love of virtue lived and died in poverty, if not 
want, serves only to show us how insignificant in the sight 
of Heaven are our pr1ncipal objects of ambition upon earth." 
Possibly Scott was wise in rewarding virtue as he 
did. There are times when one is glad to turn to optimistic 
litera ture. There are times when one is glad to know whe r e 
to find optimistic views of life for others. The optimism 
of the Waverley novels is not . ~o patent and irrita ting as 
the Pollyanna theory; it is cleverly concealed. bne feels 
better for reading the novels and hence knows they are whole-
·aome, often without realizing why. 
Indeed, Scott's conception of womanhood is lofty and 
pure. As some unknown author has said: "Scott's heroines are 
beautiful and true. They walk in womanly dignity through his 
pages, whether garbed as peasants or as princes s es, with 
honest brows uplifted, with eyes gentle but fea.tless, pure 
in heart, and delicate in speech; valor, purity, ~ndloyalty 
these are the essential and undying elements of charm with 
which Scott has endued them." 1 
1. Scott, Adam- 11 The Story of Sir Walter Scott's First Love." 
"Scott's conception of purity in woman," said 
Ruskin, "is even higher than Dante's; his reverence for 
the filial relation as deep as Virgil's; his sympathy 
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universal; there is no ra.nk or condition of men of which 
be has not llhown the. loveliest aspect; his code of moral 
principles is entirely defined, yet taught with a reserved 
subtlety like nature's own, so that none but _the most 
earnest readers perceive his intentions, and his opinions 
on all practical subjects are final,the consummate deci-
sions of accurate and inevitable common sense, tempered · 
by the most graceful kindness. 111 
It would ·be impossible to read a good biogr~.phy 
of Scott's life without realizing that his conception of 
womanhood must necessarily be fine. Of Shakespeare's life 
we know XXK least of any of our great writers of English; 
of Scot t's we know tl!K most. Yet we k oow nothing but what 
is ma.nly, generous, and noble. Great as were Scott's books, 
his life was gre :::•ter than them all. From first to lasit 
there was no stain. Throughout his whole career, his rela-
tionship to all classes and conditions of men was magnani-
mous and gallant. How could be, then, be unchivalrous in 
his estimate df womanhood? 
Although Lady Scott was the gentlest of mothers, 
their f a . ther was always his daughters • first confidant. 
1.- Scott, Adam .,. "The Story of Sir Walter Scott"s First 
Love." 
8 
He loved them well. His wife, too, though not his equal, 
he loved faithfully and deeply. Lockhart says: "Scott's 
family was a family of love; there was nowhere a ~appier 
fireside than theirs.• And after his wife's death in . 
1826, Scott's diary shows that 'his grief was intense •••• 
For his mother, also, Scott felt deep affection and rever-
ence. On the evening of his burial, when his executors 
opened his desk to find his will, they were surprised to 
see the many mementos of his mother arranged in careful or-
der there, and so placed that his eye might rest on them 
every morning before he began his tasks. From such a man -
loving and beloved- as a father, husqand, and son- we 
could expect nothing save a fine, chivalrous, somewhat 
idealized conception of womanhood. 
Although Scott's chivalrous disposition ahd happy 
home life made his attitude towards woman fine, his early 
love affair with Miss Willamina Stuart made it even finer. 
Scott met this beautiful girl when ne was but eighteen yea rs 
of age, and for seven years he lived in a state of perpetual 
adoration for her. His great love kept him, during the most 
susceptible years of his life, from frivolous companionships, 
petty flirtations, and careless manners. His hope that the 
young lady would some day become his wife kept him busy and 
happy at his work as Sheriff, which would otherwise have 
1. J. G. Lockhart, "Narrative of the Life of Sir Walter 
Scott." 
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been irksome to him. 
There are those who claim that the reason Scott's 
life was blameless was that his nature was so calm and 
prosaic that he never felt intense affection. This, how~ 
ever, is not true. So terrible was his disappointment 
when Mia:> Willamina Stuart decided to marry Sir William 
Forbes that one of his most intimate friends "shuddered at 
the violence of his most irritable and ungovernable mind." 1 
It was characteristic of the man, however, that he offered 
no reproach to Miss Stuart, and always said that she was 
in no way to blame for his suffering. He went to the High-
lands, and "the glens and streams and wastes were the 
. silent witnesses of his sorrow.•2 Professor Sain~sbury 
says that Scott determined at the outset of this terrible 
agony to be the master and not the victim of his passions. 
Instead of embittering Scott's nature, this cruel 
disappointment made him idealize all womankind. Some of 
the finest passages in his books were written with this 
early experience in mind. Among his heroines, Die Vernon, 
Lilias Redgauntlet, and Catherine Seyton bear features 
borrowed from this "lost woman of his youth." Matilda, 
the heroine Of "Rokeby" and Ellen Douglas in_ "The Lady of 
the Lake" were also reflections~ Miss Stuart, and show 
1. George Saintsbury - "Sir Walter Scott.• 
2. Adam Scott - 11 The Story of Sir Walter Scott's First 
Love. 11 
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his conception of a beautiful and charming woman. 
Two short passages from "The Antiquary" are remin-
iscent of this sorrow. Oldbuck, a. bachelor, had just 
brought a guest to the little used Green Room. After plac-
ing the candle on the toilet table, the host looked around 
him with a distunbed expression of countenance. "'I a.m 
seldom in this apartment .,' he said, 'and never without 
yielding to a melancholy feeling - owing to circumstances 
of an early and unhappy attachment. It is at such moments 
as these, Mr. Lovel, that we feel the changes of time. The 
same objects are before us - those inanimate things which 
we have gazed on in wayward infancy and impetuous youth, in 
anxious and scheming manhood - they are permanent and the 
same; but when we look upon them in cold unfeeling old age, 
can we, changed in our temper, our pursuits, our feelings 
changed in our form, our limbs, our strength, - can we be 
ourselves called the same1 or do we not rather look back 
with a sort of wonder upon our former selves, as being 
separate and distinct from what we now are? ••• Well, time 
cures every wound, and though the scar may remain and oc-
casionally ache, yet the earliest agony of its recent in-
fliction is felt no more.• 1 
Again, in Chapter XXX it will be remembered that 
Hector Macintyre, having snatched a walking-stick from the 
Antiquary's hand, had attacked a phoca or seal on the beach. 
1. "The Antiquary", Chapter X. 
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As one of Hector's arms was in a sling, the anima l found it 
easy to overpower him, and swam away, carrying the stick 
off, "by way of spolia opima." 
Then did the Antiquary lament. "'I cut that stick' 
he complained, • in the classic woods of Hawthornden, when 
I did not expect always to have been a bachelor - I would 
not have given it for an ocean of seals - 0 Hector! Hector!-
thy namesake was born to be the prop of Troy, and tho~ to 
be the plagu·e of Monkbarns! •" 
It will easily be seen, that Scott believed the 
love of a fine woman a permanent and uplifting influence in 
a man's life. 
The love scenes in Scott's novels are always brief 
and impersonal. The hopes and fears, doubts a.nd despairs 
of passion are never depicted. Scott's nature did not en-
joy analyzing moods and feelings, and he felt, too, that 
love was too sacred for the public eye. In "Rob Roy", for 
instance, Francis Osbaldistone tells in a letter to a 
friend the result of his love affair:-
"How I sped in my wooing, Will Tresham, I need not 
tell you. You know, too, how long and happily I lived wi th 
Diana. You know how I lamented her; but you do not - can-
not know, how much she deserved her husband's sorrow." This 
impersonal treatment of love between the sexes is very dif-
ferent from the modern treatment, as Glasworthy's recent 
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book "The Dark Flower" will illustrate. 
Although passion is not carefully depicted: in Scott's 
novels, other strong emotions are forcefully portrayed. Flora 
Maciver, for instance, possesses the most ardent patriotism; 
Jeanie Deans, a passiona te love of truth; Magdelen Graeme, 
an all consuming religious zeal; Lady Ashton, intense am-
bition, and her daughter Lucy, fear. Helen Campbell (Rob 
Roy's wife) personifies courage, while Rebecca t h e J eweas 
revea l s the sublime spirit of sacrifice. In Queen Eliza-
beth we see an exhibition of pride, while Mary, Queen of 
Scots a.nd Marga ret of Anjou a re broken by intense grief. 
This list might be continued indefinitely. 
Many of Scott's heroines were drawn from living 
origi nals. Scott a~ways said tha t his favorite ma le cha r-
acter was Dandy Dinmont, the honest sheep f armer of Liddes-
dale; and tha t his f avorite female character was Jeanie 
Deans. The original of Dandy Dinmont was Willie Elliot 
of Milburnholm, as W. S. Crockett (minister of Tweedsmuir) 
tells in "The Scott Originals" - The prototype of Jeanie 
Deans was a woman named Helen Walker, whose sister I sobel 
was a ccused of child murder. These girls were daughters of 
Willi am Wa.lker, a day laborer at C luden. Helen knew that 
if she would testify that she had been in her sister's con-
fidence, Isobel would be acquitted. This, however, Helen 
refused to do. She declared tha t she had known nothing 
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of Isabel's affair and that she could not violate her con-
science for any consideration wha.tsoever. Isabel , was, of 
course, found guilty and sentenced to death. In order to 
save her sister's life, Helen then walked to I.ondon, wher e 
she petitioned the Duke of Argyle to show clemency. Her 
request being granted, she returned home just in time to 
save her sister from capita~ punishment. Throughout the 
remainder of her days, Helen could never be persuaded to 
say a word &bout this sad affair. Her sister, after she 
was released from jail, was married to the man who had se-
duced her, ani went to Whitehaven to live. But the older 
girl remained at her childhood home, where she labored as 
a field worker. She possessed a strong character and a 
deeply religious nature. We might say of her what Crockett 
said of Jeanie: "She is the type of Scot ' with whom faith 
in the Unseen is a driving force."l Had another author than 
Scott told this story, Effie Deans would probably have at-
tracted more sympathy and interest than Jeanie. As it is, 
however, Jeanie, "without youth, beauty, genius ,; >: warm pas-
sions, or any other novel perfection" 2 is our chief inter-
est from the beginning of the tale to the end. With bared 
head, we enter her humble hut - reverently, - for she is a 
1. w. S. Crockett- "The Scott Originals", Chapter 13. 
2. Ibid. 
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great and unseifish soul. 
Another heroine taken directly from life is Rebecca, 
daughter of Isaac of Yor~. This character was suggested to 
Scott by Washington Irving, who visited Abbotsford in the 
autumn of 1817 and spent aeveral delightful days there. Dur-
ing his visit, Irving told Scott of the death of his fia ncee, 
Matilda Hoffman~ who had passed away suddenly at the age of 
eighteen. This was the great tragedy of Washington Irving's 
life. In telling Scott of his sorrow, Irving mentioned Re-
becca Gratz, a beautiful Jewish girl, who was a devoted 
friend to Matilda and ministering angel to her in her ill-
nes s . 
Scott also heard Rebecca's story from the lips of 
Irving; and it was the recital of her love and sacrifice 
the 
which inspired the creation ofARebecca of "Ivanhoe." 
Miss Gratz had experienced a noble affection for ._ Chris-
tian suitor, but her religion was an insuperable barrier 
between her and her happiness. Loyal to her faith, s.he 
would not marry one of a different belief. So she remain ed 
unmarried and devoted herself to va.rious charities; her 
whole life was "a chain of golden deeds. 111 In the last 
chapter of "~vanhoe", we can see how completely Scott has 
expressed t h e spirit of Rebecca Gratz in his delineation of 
1. w. S. Crockett - "The Scott Originals", Chapter 17. 
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the daughter of Isaac. When that lady was asked by Rowena 
if she intended to enter a convent, she answered, "No , lady; 
but among our people since the time of Abraham have been 
women who contributed their thoughts to Heaven and their 
actions to works of kindness to men, tending the sick, feed-
ing the hungry, and relieving the distressed. Among these 
Rebecc~ will be numbered. Say this to thy lord should he 
chance to inquire after her whose life he saved." 
Many other of Scott's heroines have famous proto-
types. Meg Merriles, for instance, wa.s suggested by Jean 
Gordon; Flora Macivor by Flora MacDonald, and "Green Ma.ntle" 
was written in remembrance of Willamina Stuart herself. 
Naturally such fictitious· ctll.racters could not be wholly untrue 
to li f'e . 
It might be well at this point to explain our inter-
pretation of the word "heroine". In each of Scott's novels 
there is one nominal heroine a.nd either one or several other 
women, who fill subordinate plades in the story, but exceed 
the nominal heroine in energy and interest. Indeed, Scott's 
nominal heroines are sometimes the dullest chara.cters in 
his books. They are ladylike and proper, gracious and 
good. But their sphere of influence is limited; their 
characters are cornmonpla.ce and often very similar. Edith 
Bellenden, Isabella Wardour, Rose Bradwardine, Lucy Bert-
ram, Alice Bridgenorth, and even Green Mantle might easily 
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be changed about from book to book without a.ffecting their 
respective roles. All were dutiful, all were courteous, 
feminine, and kindly. How different, however, are some of 
the secondary characters of the books! Rebecca, for in-
stance, is infinitely superior to Rowena in interest; she 
is the real heroine of "Ivanhoe•, though Rowena is the 
nominal one. Meg Merriles, often called the greatest 
gypsy character in all literature, is far stronger and more 
interesting than Julia Mannering; Mause Headrigg and Jennie 
Dennison are more vital than Edith Bellenden. And so on, 
with practically every volume. The heroines, then, are the 
female characters who either play the chief role in a book 
or excite genuine and enduring interest. Of the two, the 
latter class, who possess the more energetic and heroic 
characters, are the more important. A really great cha.rac-
ter is one which impresses the reader so that it cannot be 
forgotten. 
Scott has described ma.ny types of women with equal 
skill. Fe•, if any, other authors have done this so well. 
He was a citizen of the world; his sympathy wa.s universal. 
Few writers have been able to portray Royalty or 
the supreme power in a government with effect and dignity. 
One of the books which I have recently read is •Hugh Wynne" 
by s. Weir Mitchell. This book contains a picture of 
George Washington, as he appeared when Hugh Wynne pleaded 
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with him for the life of Major Andre. It is a pleasing 
picture, but does it grip the heart as the story of Mary, 
Queen of Scots does? Certainly not. Indeed it is often 
said that no author, not even Shakespeare, has pictured 
Roya.lty as successfully as Scott. 
In "Kenilworth" we see a masterly picture of Eliza-
beth. She lives and breathes before us. Her strong char-
acter, quick wit, and ability to manage courtiers of dif-
ferent types and yet retain authority over all, are fasci-
nating. Her love for her people is well depicted. As a 
woman, she is proud, imperious, jealous, fond of fine clothes 
and of flattery, and very strong willed and sensible. 
One sees the difficult problems she had to meet -
a.nd meet alone. Her quick but wise decisions are a delight. 
She is a strange mixture of masculinity and femininity. Her 
humanity, too, is well portrayed. What could be finer than 
the scene near the end of the book where she discovers the 
duplicity of Leicester, whom she greatly loved? In her r a ge 
and grief she is comforted by Lord Burleigho; . 
"'Ah) Burleigh,' she said, 'thou little knowest 
here her tears fell over her cheeks in despite of her. 
"~I do - I do know, my honoured sovereign. Oh, be-
ware tha t you lead not others to guess that whidh they know 
not.• 
"'Ha.!' said Elizabeth, pausing as if a new train of 
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thought had suddenly shot across her brain. 'Burleigh, thou 
art right - thou art right - a.nything but disgrace - anything 
but a confession of weakness - anything rather than seem the 
cheated, slighted - 'a death! to think on it is distraction! 
'"Ba but yourself ·, my Queen,' said Burleigh, •and 
soar far above a ~eakness which no Englishman will ever be-
lieve his Elizabeth could have entertained, uhless the vio-
lence of her disappointment carries a sad conviction to his 
bosom.' 
"'What weakness, my lord?' said Elizabeth haughtily; 
'would you, too, insinuate that the favour in Which I held 
yonder proud traitor derived its source from aught.• -'But 
here she could no longer sustain the proud tone which she 
had assumed, and again softened as she sa.id, 'But why should 
I strive to deceive even thee, my good and wise servant?' 
"Burleigh stooped to kiss her hand with affection, 
and - rare in the annals of courts - a tear of true sympathy 
dropped from the eye of the minister on the hand of his 
Sovereign. wl 
No one could read this, without a throb of sympathy 
for Elizabeth. Indeed, all the scenes in whidh she appears 
are aboerbingly interesting. The meetings with Raleigh, the 
barge rides on the Thames, the references to Shakespeare, 
1. "Kenilworth", Chapter XL. 
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and the description of the Kenilworth revels are all the 
work of a true artist. 
But if Scott has made Queen Elizabeth impressive, 
what can be said of his treatment of Mary Stua.rt? With the 
exception of "The Heart of Midlothian", none of the Waverley 
novels interested me as did !!.The Abbot". One may have read 
in histories of Queen Mary's life and have come to pity her 
a.nd to loo~ upon her as a n unfortunate but evil woman. W'nen 
one rea ds "The Abbot", however, pity is lost in love. One 
could not - then - doubt her goodness! She seems infinitely 
beautiful in body and in spirit. Brave and intensely patrio-
tic, she is thoughtful, even in the midst of cruel trials, 
of the happiness of others. She is a loyal and p ious Catho-
lic, and in all things a loveable, high-spirited, human woman. 
The love her friends felt for her was phenomenal. The follow-
ing passage, taken from Chapter XXXVI, where the Queen ha s 
succeeded in escaping from Lochleven Castle, is an example 
of this:-
"'1 know not how it is,' said Queen Mary, 'but either 
the sense of freedom, or the pleasure of my favorite exer-
cise, from . which I have been so long debarred, or both com-
bined, seem to have given wings to me - no fish ever shot 
through the water, no bird through the air, with the hurried 
feeling of liberty and rapture with which I sweep through 
th i s night-wind, and over these wolds. Nay, such is the 
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magic of feeling myself once more in the saddle, that I 
could almost swear I am at this moment mounted ·on my own 
favorite Rosabelle, who was never matched in Scotland for 
swiftness, for ease of motion, and for sureness of foot. 
11 
'And if the horse which bears eo dear a burden 
could speak,' answered the deep voice of George of Doublas, 
•would she not reply, who but Rosabelle ought at such an 
emergence as this to serve her beloved mistress, or who but 
Douglas ought to hold her bridle-rein?' 
"Queen Mary started; she foresaw at once all the 
evils like to arise to herself and him from the deep enth~­
siastic passion of this youth; she endeavored to continue 
the conversation in an indifferent tone. 
"'Methought', she said, 'I heard that at the division 
of my spoils, Rosabelle had become the property of Lord 
Morton's lady-love, Alice.' 
11 The noble palfrey had indeed been destined to so 
base a lot,' answered Douglas; 'sbe was k ept under four keys, 
and under the charge of a numerous crew· Of grooms and domes-
tics - but Queen Mary needed Rosabelle, and Rosabelle is here. '" 
Whatever one's original feelins about Queen Mary's 
character may have been, after reading this book, it would be 
impossible to think of her in any way sa.ve as a radiantly 
beautiful, utterly devout and pure-minded, but impulsive and 
misunderstood woman. 
. 
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Other female . sovereigns in the Waverley novels 
are Queen Caroline in 11 The Heart of Mid-Lothian" and 
Margaret of Anjou in "Anne of Geierstein. 11 Both of these 
women were intensely proud, both were stately and command-
ing. Each was courageous; each was cautious. Queen 
Caroline treated her friends as if they might some day be-
come her enemies, and her enemies as if they might sometime 
become friends. 1 Queen Margaret, while discussing political 
plans with Arthur de Vere, remained out-of-doors during 
the fury of a mountain storm because "roofs and walls have 
ears, and monks, though they have forsworn the world, are 
not the less curious to know what passes beyond their cells."2 
She told Arthur, also, that there is no such thing as "an 
inconsiderable enemy. 113 Each of these sovereigns was stern, 
determined in purpose ·, and ambitious. Each was adroit in 
conversation and possessed of keen political discernment. 
In addition to their harsher virtues, to~ each was capable 
of great generosity , and thoughtfulness for the welfare of 
others. Queen Caroline showed her kindliness in her treat-
ment of Jeanie Deans. Realizing the sincerity and worth of 
this humble girl, she procured a pardon for her sister, and 
gave Jeanie a housewife case (which contained a bankbill f or 
fifty pounds). Queen Margaret showed generosity often. When 
1. "The Heart of Mid-Lothian" - Chap. XXXVII. 
2. "Anne of Geierstein" - Chap. XXX. 
3. Ibid. Chap. XXXI. 
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she first met Arthur de Vere, she fastened about his neck 
a gold chain bearing a crucifix, which had been the property 
of Edward the Confessor. ~ben Arthur's father suggested 
that his son should be a hostage with the Duke of Burgundy, 
she cried out: "Oh, no - no! - Hazard not the life of the 
1 
noble youth." When her valuable diamond necklace was brought 
to her, although poor herself, she commanded that it be 
given to the leader of the Lancastrians. "l rejoice at the 
chance which restored these diamonds, 11 she said, "that in 
point of gratitude, at least, I may not be utterly bankrupt."2 
And, finally, at her death, it was found that she had made 
provision for life for all her English attendants. 
Deep mother-love and a profound religious faith were 
other qualities possessed by Margaret of Anjou. "Never lived 
there a princess who defied more proudly the storms of ad-
versity, or bore _up against them with such dauntless nobility 
of determination." 3 
What, then, on consideration, may we deem Scott's 
conception of a Queen to be? She was a regal personage, posses-
sing great strength of character, initiative, courage, a.nd 
dignity. intense pride, untiring energy, and fierce patri ·otism. 
And blended with her more masculine qualities were mercy, love 
of her people, thoughtfulness for others, and the warm loveable 
1. "Anne of Geierstein~ Chap. XXIV. 
2. Ibid. Chap. XXXII. 
3. Ibid. Chap. XXXIII. 
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traits of noble womanhood. As Archbishop Cranmer said of 
Queen Elizabeth, at her christening:-
"She shall be loved, and fear'd; her own shall 
bless her: 
Her foes shake like a field of beaten corn, 
And hang their heads with sorrow; good grows 
with her: 
In her days every man shall eat in safety, 
Under his own vine, what he plants; and sing 
The merry songs of peace to all his neighbors; 
God shall be truly known; and those about her 
From her shall read the perfect ways of honGur, 
And by those claim their greatness, not by blood." 1 
Scott has pictured many of the nobility. It is often 
said that he had a feudal mind and delighted in lords and 
ladies. Three of the loveliest of his gentlewomen are Ellen 
of Douglas, Catherine Seyton, and the Countess of Derby. 
Who could be lovelier than Ellen of Douglas, in "The 
Lady of the Lake"? This girl was young and beautiful. Her 
devotion to her father was perfect; it might typify perfect 
daughterhood. Her kindness to the old minstrel, Allan-Bane, 
was also touching. Her womanliness and hospitality were 
shown in her entertainment of James Fitz-James. Her courage 
and initiative enabled her to go to Scotland's lting and 
plead for the freedom of her father. Very i~pressive is the 
scene in the guardroom of the castle, when Ellen finds her-
self surrounded by a company of drunken, dissolute soldiers. 
They attempt to insult her, but she faces them in all her 
beauty and purity and speaks fearlessly: 
1. Edward P. Cheyney, - ••A Short History of England". 
"Soldiers, attend! 
My father was the soldier's friend; 
Oheer'd him in camps, in marches led, 
And with him in the battle bled. 
Not from the valiant, or the strong, 
Should exile's daughter suffer wrong." 
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Instantly these base men are uplifted by the girl's purity 
and courage. From feelings too base for expression, their 
minds turn to thoughts of their own wives and daughters. 
The vile become the chivalrous. One of the loveliest traits 
of Ellen is her calmness. She is the same trustful. self-
possessed girl in exile on Ellen's Isle, in the lonely cave 
on Benvenue, in the guardroom, or in the splendor of Fitz-
James•s castle. Nothing affrights her; nothing excites. In 
this she seems most noble. Wherever she goes, she sheds joy 
and peace. Her religious faith is so real that even the 
rude cave of Benvenue seems the abode of an angel when at 
nightfall she sings: 
"Ave Maria! undefiled! 
The flinty couch we now must share 
Shall seem with down of eider piled, 
If thy protection hover there. 
The murky cavern's heavy air 
Shall breathe of balm if thou hast smiled; 
Then Maiden! hear a maiden's prayer, 
Mother, list a suppliant child! 
Ave Maria! 
"Ave Maria! stainless styled! 
Foul demons of the earth and air, 
From this their wonted haunt exiled, 
Shall flee before thy presence fair. 
We bow us to our lot of care, 
Beneath thy guidance reconciled; 
Here for a maid a maiden's prayer, 
And for a father hear a child!" 
Ave Maria! 
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What could be finer than the courage, sweetness, and 
poise of this true-hearted girl? 
Somewhat different in character, but equally fine, is 
Catherine Seyton, the vivacious, high-spirited daugh ter of 
one of Scotland's proudest barons. Like Ellen, she has a 
calm, undaunted spirit, and is capable of tremendous enthu-
isasm and utter self-forgetfulness. Religion and patriot-
ism are passions with her. She believes Queen Mary abso-
lutely innocent of all wrong doing and dedicates herself to 
the task of restoring the unhappy queen to her throne. 
Again and again she promises her hand in marriage to the one 
who shall s ave her mistress. Once, when pleading with Ro-
land Graeme to do this chivalrous deed, she whimsically 
makes tne sign of the cross in the air above his forehead, 
kisses the imaginary cross, and flees. Unlike Jeanie Deans, 
she believes a lie is sometimes justifiable. For insta,nce, 
a fter she had spilled the supposedly poisoned water before 
anyone had touched it, she told Lady Lochleven that the 
Queen and Lady Fleming had drunk much of it and were ill. 
Her deceptions were rare, however, and were caused by her 
passiona te love of the Queen. No one could fail to love 
this girl with her delightful wit, unwavering loyalty, and 
superb courage. So brave was she that after the death (in 
battle) of her much loved brother Henry she "devoured in 
secret her own grief, anxious to support the broken spirits 
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of her mistress." 1 
The Countess of Derby was an older woman. Like Ellen 
and Catherine, she was eminently brave. This was shown in 
many ways, but particularly by her visit to the Court of 
King Charles II. Although religious frenzy was at its 
height she told him that the Popish Plot was nothing but a 
wild fiction and she begged that the Peverils be released 
from imprisonment. Her manner was dignified arid fearless; 
she talked to the king as to an equal. 
"Were I to kiss the block", she said, "as did my 
husband at Bolton-on-the-Moors, I would do so willingly, 
rather than forsake a friend! and one, too, whom, as in 
the case of the younger Peveril, I have thrust upon danger."2 
This woman had great strength of character and dignity; she 
was resourceful, loyal, and well-intentioned; a true gentle-
woman. 
Other gentlewomen worthy of consideration are the Lady 
Rowena, Isabelle, Countess of Croye, Lady Margaret Peveril, 
Lady Margaret of Tillietudlem, Isabella Wardour, and Lady 
Rachel Waverley. 
Scott's idea of a gentlewoman was akin to his conceP-
tion of a queen. As the woman of lesser rank lived a less 
trying and less difficult life, her nature was less tense. 
1. 11 The Abbott", Chapter XXXVIII. 
2. "Peveril of the Peak", Chapter XLV. 
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But it was similar to a sovereign'' s. All Scott's gentle-
women were majestic, courageous, self-contained, and strong. 
In times of danger, they were calm and resourceful; in be-
reavement, brave and dignified. Patriotism was a passion 
with them. Lady Bellenden never forgot that his sacred 
Majesty, her Sovereign, once breakfasted in a room in her 
castle. Lady Derby felt much conscious dignity because her 
husband had given his life and her son had lost much land 
in the service of Charlea II. Lady Rachel Waverley used to 
tell her nephew Edward of the gallant courage of their an-
cestress, Lady Alice Waverley. King Charles had.after the 
battle of Worcester, found a day's refuge at Waverley-
Honour. While he was hidden there, Lady Alice, hearing that 
a troop of cavs.lry were approa ching to search her mansion, 
"dismissed her youngest son wlth a handful of domestics charg-
ing them to make good with their lives an hour's diversion, 
that the king might ·have that space for escape. 'And, God 
help her,• would Mrs. Rachel continue, fixing her eyes upon 
the heroine's picture as she spoke, 'full dearly did she pur-
chase the safety of her prince with the life of her darling 
child. They brought him here a prisoner, mortally wounded; 
and you may trace the drops of his blood from the great 
hall door along the little gallery, and up to the sa.loon, 
where they laid him down to die at his mother's feet. But 
there was comfort exchanged between them; for he knew from 
the glance of his mother's eye, that the purpose of his des-
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perate defence was attained! 111 
All Scott's gentlewomen, indeed, prided themselves 
on their services to King and country and were ever ready 
to give any possible assistance to their sovereigns. They 
were chaste and noble and felt great family pride. Many of 
them were queens on a small scale, for they had to rule over 
many servants and vassals. To their inferiors, they were 
kindly and helpful, but decided, determined mistresses; 
from their equals they expected loyalty and returned it 
generously; from men they expected and received chivalry. 
In the main, they were efficient, dignified, God-fearing 
souls. With all their ma.jestic tre.ite, . they were still 
women, loving their sons and husbands, and feeling the joys, 
sorrows, hopes, and disappointments of all womankind. The 
Countess of Glenallen (in "The Antiquary") and Lady Ashton 
(in "The Bride of Lammermoor"), the only two who were heart-
lessly cruel, were victims of too excessive family pride and 
ambition. Scott's sovereigns and gentlewomen differ from 
the lower ranks of society chiefly in that they possess 
greater courage, calmness, and dignity. 
Of a woman possessing a comfortable living, but no 
particular distinct-ion of birth, Alice Bridgenorth might 
serve as an example. She is the nominal heroine of 11 Peveril 
of the Peak". She lacks the force and dignity of her higher-
born sisters and is less picturesque than Scott's peasant 
1. "Waverley", Chapter IV. 
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women. Her utter chastity is revealed in the horror she 
felt when her contemptible uncle tried to force her to be-
come mistress to the king. No wealth, title, or influence 
meant anything to her when weighed in the balance with chas-
tity. Being much shielded by her father, she lived so 
quietly that she developed no particular energy or independ- · 
ence, but was a kindly, honest, affectionate woman. 
The peasants in the Waverley novels are as strong 
as their cra.gs and as wholesome as their heather. J ea.nie 
Deans has already been described, she is one of the finest 
peasant characters in all literature. In nearly every one 
of the Waverley novels there are two or three humble people. 
The Mucklebackits in "The Antiquary " are typical fisherfolk. 
Maggie Mucklebackit, the mother, sells the fish, and makes 
the best profits she can. She rules her home lika an auto-
crat, except that her husband was ungovernable when Steenie 
died. She is content with her lot, bears her burdens bravely, 
fears the perila of the sea, and shows intense grief in b~reave­
ment. No one can picture humble pathos more dramatica.lly than 
Scott. 
It is noticeabl~ that the line between gentlefolk 
and the rest of creation is quietly but firmly drawn. Few 
people rise from poverty to great wealth in the Waverley 
novels, and those few, . as in the case of Gilbert Glossin, 
are treated with contempt by their neighbors. Peasa.nt 
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girls do not marry lairds, nor does any woman of gentle birth 
marry beneath her. "They marry and give in marriage each in 
his ow n degree." A spirit of goodwill, how~ver, exists 
throughout society. 1 
Scott 1 s most famous gypsy chara.cters are Madge Wild-
fire in "The Heart of Midlothian" and Meg Merriles in "Guy 
Mannering". Of these two, the latter is the more impres-
ive. 
"6ld Meg she was a gypsy 
And lived upon the moors; 
Her bed it was the brown heath turf 
And her house was out of doors 
An old red bla.nket cloak she wore; 
A chip hat had she on 
God rest her aged bones somewhere -
She died full long agone!l 
The prototype of Meg Merriles was Jean Gordon, who 
was born at Kirk~Yetholm near the English Border about the 
year 1670. In order to decide whether Meg is true to life 
or not, we will consider how she resembles and how she 
differs from her prototype. 
In external appearance, they were very siwtlar. Ea ch 
was about si~ feet in height, and had olive skin, keen, 
piercing dark eyes, and unkempt hair that hung around her 
shoulders. Each was vehement in speech and masculine in 
attire and manner. Both liked the color red. Jean wore a 
1. John Watson - "Books and Bookmen and Other Essays". 
2. John Keats. 
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red cloak; Meg, a red turban. Jean carried a staff which 
she struck upon the floor when she was angry; Meg flourished 
a sapling bough. in the air when enraged. Each had a 
vigorous, picturesque personality. Both women - the real 
and the fictit.iooo- were queens of their tribes, and these 
tribes, in each case, were wild hordes, guilty of much 
petty thievery. 
Of the personal history of Jean Gordon, we know 
~onsiderable. While a girl in her teens, she was married to 
Patrick Faa, another famous gypsy. She had nine sons, eight 
of whom were hanged - for stealing. The ninth was murdered 
at Huntleywood by a neighbor- gypsy, while, in the same 
year, Jean's husband was banished to the American plantations 
for arson. Of Meg Merriles' personal history, Scott says 
nothing. He pours the white light of revelation upon her 
+ove for young Bertram only. All her other loves and losses 
he leaves unrecorded that we may feel the force of this one 
unselfish attachment the more. 
Both Jean and Meg alternated between acts honest and 
dishonest. Each was capable of gratitude and desired that 
no injury be done to a benefactor. These traits are illus-
trated by a true incident in Jean's life and its counterpart 
in Meg' a. The incidents are as · ~. follows. 
During one part of her life, Jean and her family 
lived at Lochside, where they were treated kindly by Robin 
Oliver, a farmer, who hired this estate. Because of his 
friendly attitude, Jean desired that none of her tribe 
should injure him. Some of her own sons, however, who 
did not share Jean's sense of gratitude, succeeded in 
stealing a brood-sow from him, and their mother was so 
aaha.med at this act that she left Lochside and remained 
away for several years. 
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During this interval, because of some pecunia~y 
necessity, the farmer of Lochside had to journey to New-
castle to raise money to pay his rent. While returning 
to his home with the money, he lost his way at night in a 
desolate place in the Cheviot Hills. A light, glimmering 
from a barn which had survived the homestead to which it 
originally belonged, caused Oliver to seek shelter there. 
When the door was opened, however, he beheld Jean Gordon. 
Great was the man's anxiety upon finding himself alone in 
such surroundings with a great sum of money upon his person. 
J ea.n, however, set up a shout of glad recognition. 
1 Eh, sirs! the winsome Gudeman ot Lochside! 
Light down, light down; for ye mauna gang farther the night, · 
and a friend's house sae near."1 The farmer was obliged 
to accept the gypsy's hospitality. A plentiful repast was 
brewing for the evening meal. After offering him refresh-
ment, Jean reminded Oliver of the stolen sow, and told 
him of her great vexation that such an injury should have 
1. Introduction to "Guy Mannering• 
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been done to a benefactor of their tribe. She also asked 
the farmer how much money he had about him. Making a virtue 
of necessity, he told her the truth. She then offered to 
act as his purse-keeper, since the bairns, as she called 
them, would soon be home. A few shillings she forced him 
to keep in his pocket, as it would excite suspicion, she 
said, should he be found travelling absolutely penniless. 
After this, Jean bade him lie down to sleep upon a shake-
down on the floor. 
At midnight Jean's sons returned and talked over 
their exploits. They soon discovered their guest and asked 
Jean who he was. 
"E'en the winsome Gudeman of Lochside, poor body," 
she replied, "he•s been at Newcastle seeking siller to pay 
his rent, honest, man, but deil-be-lickit he's been able 
to gather in, and sae he's gaun e'en hame wi 1 a toom purse 
and a sair heart.• 1 
The banditti decided to "ripe his pouches~ to see 
if this story were true. Jean remonstrated, but in vain. 
When only the few shillings were found, the men decided not 
to ta.ke them. 
The men then caroused for a long time, and finally 
fell into deep slumber. With the first streak of dawn, Jean 
gave the farmer his horse, and led him several miles on 
1. Introduction to "Guy Mannering" 
his way to Lochaide,. She then returned. all his gold to · 
him, and would not accept a penny in payment for her 
services. 
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The counterpart of this story occurs in Chapters 
XXVII and XXVIII of "Guy Mannering", where Meg Merriles 
gives shelter and protection to Vanbeest Brown in the den 
at Derncleugh. Brown had lost his way one snowy night 
when journeying to Keppletringan. · So he left his port-
mantean in a chaise in charge of the driver and went 
towards a light which he saw in the distance. Soon he 
found himself in the den with Meg, who was caring for a 
gypsy wounded and near to death. Meg hid Brown (whom she 
recognized as the former Harry Bertram) behind some straw. 
In a short time several gypsies entered the hut. ~hey 
were carrying Brown's portmantean, which they had evidently 
stolen from the chaise, and they divided its contents 
a mong them. The wounded gypsy having just died, Meg 
offered them a keg of spirits,and pipes and tobacco to give 
the dead ruffian a lykewake. 
One of the men sa.id . that old 11eg must pray for a 
"last fair wind" for the departed bandit, as she•d often 
done before. 
Meg showed her belief that the gypsies were deteriorat-
ing in morale and ungrateful to their benefactors by the follow-
ing answer: ''I'll pray for nane o'him, nor for you neither, 
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you randy dog. The times are sair altered since I was a 
kitchen-mort (girl). Men were men then, and fought other 
in the open field and there was nae milling in the dark-
mans (murder by night). And the gentry had kind hearts and 
would have given baith lap and pannel (liquor and food) to 
puir gypsy; and there was not one, from Johnnie Faa, the 
upright man, to little Christie that was in the panniers, 
would cloyed a dud (stolen a rgg) from them. But you are 
a• altered from the gude auld rules, and no wonder that 
you scour the cramping, and trine to the cheat (get impri s oned 
and hanged) sae often. Yes, ye are a' altered from the gude 
auld rules you'll eat the goodman's meat, drink his drink, 
sleep on the strammel (straw) in his barn, and break his 
house and cut his throat for his pains.' There's blood on 
your hands, too, ye dogs - mair than ever came there by f a ir 
fighting. See how ye'll die then - lang it was ere he died-
he strove, and strove sair, and could neither die nor live; 
but you -half the country will see how ye'll grace the 
woodie.n1 
At early dawn, the gypsy men carried out the life-
less body of their comrade to bury it. After they ha.d gone, 
Meg led Brown out of the hut and showed him the road to 
Kippletringan. As she was leaving him, she gave him a 
purse containing jewels and much gold, becau~e she knew 
1. "Guy Mannering" Chapter XXVIII. 
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the gypsies had robbed him of his portmantean. When Brown 
hesitated about accepting this gift she said: "Many's the 
awmous your housey has ge'en Meg and hers -and she has 
lived to p~.y it back in a small degree. "1 
Thus we find that the :fiCti'tiOI:E character, like the 
real, was capable of generosity and gratitude. 
Another trait which these two women have in common 
is deathless devotiona In the case of Jean, it was fidelity 
to Bonnie Prince Charl~e and the Jacobites; in Meg's case, 
it was loyalty to Harry Bertram. That the gypsy is capable 
of deathless devotion oannot be questioned when one 
remembers the mode of Jean's death. Being at Carlisle 
shortly after "forty-five", she spied the heads of some of 
the rebels upon the top of the Scotchgate. Being a staunch 
Jacobite, she expressed contempt for the House of Hanover 
and loyalty to the Stuarts. The rabble who heard her 
(cowardly knaves who e~pressed loyalty to the ruling sovereig~ 
then although they had surrendered to Prince Charlie the year 
before, being afraid of the Highlanders) surrounded her. 
Eoldly she sang; 
11 To wanton me, to wanton me, 
Ken ye what maist wad wanton me! 
To see King George hung up at Rome, 
To see King Jamie croon'd at Scone, 
To see England taxed and Scotland free: 
That is what maist wad wanton me. 
1. "Guy Mannering" Chapter XXVIII. 
But to daunton me, to daunton me, 
This is what sair does daunton me, 
To see an ill-faur'd German loon 
Keep wrangfu' haud o' Scotland's croon, 
And a' laid low that high should be: 
This is what sair wad daunton me." 
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She was then pelted with mud and stones, but being 
a dauntless woman she fought with her tormentors. Neverthe-
less her assailants succeeded in dragging her down the street 
and in plunging her into the river. As often as she got 
her head above the water, however, she shouted, "Up wi' 
Charlie yet! Charlie yett" until she was exhausted. Then 
she was left to her fate, but managed to crawl to the side 
of the river and seek shelter unde r a hedge, where, the next 
morning, she was found dead, as a result of cold and exposure. 
In the oase of Meg Merriles~ there was a prolonged, 
unselfish effort to help Harry Bertram, which ended in the 
death of the gypsy. While she was struggling to identify 
Bertram as the long-lost heir of Ellangowan, she was shot 
by Dirk Haitteraick, a villain. She died content, however, 
feeling that she had accomplished her purpose. 
"'Dinna ye hear? Dinna ye hear?' she cried, when 
shouts roused her from her final apathy- 'he's owned! he's 
owned! I lived but for this. I am a sinful woman, but if 
my curse brought it (the house of Ellangowan) down, my 
blessing has taen it (the curse) off!' And sinking back 
upon her couch of straw, she expired without a groan."1 
1. "Guy Mannering" Ohap.t;er LV. . 
Scott's conception of this gypsy was a true one. 
He believed her an active, energetic character, forceful, 
and picturesque, possessing a remarkable memory, and pro-
phetic instinct. Although a companion of thieves and 
vagabonds, and despised and ill-used by many, she was 
capable of deep gratitude to the little lad who had been 
kind to her. Her courage and unselfish devotion to Bertram 
make her one of the most affecting heroines in the Wa,verley 
novels. 
Religious enthusiasts have been impressively por-
trayed by Scott. Being a strong man, he liked strong emo-
tions, and realized that the two strongest loyalties in 
Scottish nature are patriotism and religion. It is charac-
teristic of Scott, too that he treated various religious 
faiths with equal sympathy. In "Ivanhoe" the belief of Re-
becca, the Jewess, is made more attractive than the faith 
of certain Catholics. For instance, when Rebecca is tor-
mented by the fierce, profligate Templar, Bois-Guilbert, at 
the castle of Front de Boeuf of Torquilstone, the following 
dialogue takes place: 
"'What wouldst thou have of me' , sA.id Rebecca, • if 
not my wealth? You are a Christian, I am a Jewess: our 
union were contrary alike to the laws of the church and the 
synagogue!' 
'It were so indeed,' replied the Templar, laughing. 
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'Wed with a Jewees! Not if she were Queen of Sheba. It is 
against my vow to love any maiden otherwise than paramours, 
as I will love thee. I am a Templa.r. Behold the cross of 
my holy order.' 
'Darest thou appeal to it,• said Rebecca, 'on an 
occasion like the present? I will proclaim thy villainy , 
Templa r, from one end of iurope to the other~ I will owe 
to the superstition of thy brethren what their compassion 
might refuse me. Each preceptory, each Chapter of thy 
Order shall hear that like a heretic thou hast sinned 
with a Jewess.'"l 
Far nobler is Rebecca than the licentious knight of 
.the monastic Order of the Temple. To have painted her thus 
must have required much courage and skill on the part of 
Scott, for Hebrews at this period were despised and con-
stantly exposed to insult and injury in all parts of Chris-
tian Europe. Even Shakespeare, when he pictured Shylock. 
made him a heartless miser who constantly made money from 
his oppressors; but Isaac of York a.nd Rebecca felt kindness 
for Christians. Prejudice must have diminished somewhat be-
tween the time of Shakespeare (1564-1616) and the time of 
Scott, for the character of Rebecca was admired by Chris-
tians as well as by Hebrews from the beginning. Scott ap-
pears to have been the first Christian writer of fiction 
1. "Ivanhoe" Chapter XXIV. 
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who not only with safety, but success, described Jews per-
secuted by Christians, and who has contrived a.lso to enlist 
the sympathies of Christian readers entirely for them. 2 
Ellen Douglas, Flora Maclvor, and Lady Derby are 
splendid examples of attractive Catholics. So are many of 
the Jacobites in "Waverley" and "Redgauntlet" who never 
failed in their allegiance to Bonnie Prince Charlie. They 
make Catholicism so alluring that even a Protestant reader 
feels that, had he lived in their day, he would have fol-
lowed the "lost cause" and the Church of Rome. The deep 
devotion of ~ueen Mary makes Romanism alluring, too. One 
feels it must be a beautiful f a ith since it is so sacred 
to its followers. 
Jeanie Deans, of course, was a staunch Presbyterian. 
Is her religion not pictured gloriously by Scott? What 
could be grander than the faith of a girl whose sense of 
God's presence was so real and vi tal that she could not 
bear false witness, whatever the cost of honesty might be? 
The zeal of the C-ovenanters is heroic. They are 
pictured in "Old Mortality." During the sixteenth and 
seventeenth centuries there were many feuds between them 
and the Episcopalians and Roman Catholics in Scotland. 
Both sides were narrow-minded and intolerant. The wealthy 
1. "Philosophy of the Waverley Novels" by Albert S. G. 
Canning. 
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and educated people seem, chiefly, to have been Episcopali-
ans and Catholics. The Covenanters were, principally, the 
uneducated, peasant people. They were called Covenanters 
because they had bound themselves by covenants to defend 
the Presbyterian Church against its enemies. There were 
four of these covenants. The first was subscribed at 
Edinburgh in 1557; the second at Perth in 1559; the third 
was signed at Edinburgh in 1638; and the fourth was writ-
ten by Alexander Henderson and accepted by the Scottish 
general assembly in 1643. The Covenanters were intensely 
religious, conscientious, sincere, and courageous. They 
fought fiercely for what they believed to be right, but 
unfortuna~ely they were not united; they had various sects, 
among which were the Indulged Preebyte_rians and the Camero-
nians. These factions distrusted and felt much animosity 
for each other. Some of them became fanatics. 
There are two fine examples of fanaticism among 
Scott's female characters. They are Mause Headrigg, the 
Covenanter, and Magdalen Graeme, the Catholic. Their zea.l 
knew no bounds, yet so cleverly has Scott descrj.bed them 
that while one may shudder at their intemperance, he is 
possessed at the same time with admiration for their 
courage. 
Mause Headrigg was a peasant. She and Cuddie, her 
son, lived as vassals on the land of Lady Margaret Bellen-
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den of Tillietudlem. Because, for religious reasons, Mause 
was unwilling to let Cuddie attend the wappen-echaw {a 
festival where military drills and target shooting were 
practiced, and to which the head of each barony was re-
quired by the government to send a stipulated number of 
participants), she was expelled from the cottage where she 
had been born. She and her son then went to live on a 
neighboring estate, where Cuddie was to serve ae .a plow-
man. Their new home was with the Laird of Milnwood, who 
was an Indulged Presbyterian. During the first meal 
which the Headriggs ate at Milnwood, however, red coats 
entered the house, searching for young Henry Morton, the 
nephew of the Laird, who had given shelter the night be-
fore to John Balfour of Burley, a Covenanter, suspected 
of murdering Archbishop Sharpe. During the conversation 
which ensued between the soldiers and the Presbyterians, 
Mause, although cautioned by Cuddie to be silent, burst 
forth into wild execrations. "Div ye think to come here," 
she cried to the soldiers, her withered hand shaking in 
concert with her keen, though wrinkled visage, "wi' your 
soul-killing, saint-seducing, conscience-confounding oaths, 
and tests, and bands - ? Malignant adherents ye are to 
the prelates, foul props to a feeble and filthy cause. 
bloody beasts of prey, and. burdens to the arth. Philis-
tines ye are, and Edomites -leopards and foxes - evening 
I. 
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wolves, that gnaw not the bones till the morrow- wicked 
dogs that compass about the chosen - thrusting kine and 
pushing bulls of Bashan-piercing serpents, and allied both 
in name and nature with the great Red. Dragon ••• " Natur-
ally, poor Renry was arrested, and Mause and Cuddie were 
angrily expelled from Milnwood. Being afire with religious 
zeal, Mause next persuaded poor Cuddie to go to a great 
Presbyterian conventicle which was held out-of-doors. "There", 
said Cuddie, 11 the pastor Gabriel Kettledrummle, blasted away 
to them on the hill-.:i.ide, about lifting up their testimony, 
and ganging down to the battle of Roman Gilead or some sic 
pla.ce. Eh, but the carle gae them a screed o • doctrine! Ye 
might hae heard him a mile down the wind - he routed like a 
cow in a fremd loaning." At last up came young Lord Evan-
da.le, "wi th twenty red-coats at his back," 1 and bade the as-
sembly to disperse. But not a step would Mause budge! She 
and the valiant Kettledrummle set upon the King's soldiers, 
and no insults were too vile for them to dispense. 11 Bas-
tarde o• the hure o• Babylon was the best words in theDr 
wame", said Cuddie. 2 Of course, they were arrested- Cud-
die and his Mother and Kettledrummle. Finally Lord Evan-
dale and these Presbyterian prisoners joined Colonel Graham 
of Claverhouse and his men, who had Henry Morton ;, as their 
prisoner. As the entire company rode along, Mause and Kettle~ 
drummle continued to rave against the soldiers. Their words 
1. Old Mortality, Chap. XIV. 
2. Ibid. 
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sounded 11 like the grumble of a bassoon combined with the 
screaking of a cracked fiddle." Nothing was too bold or 
daring for Mause to say. Finally, they reached Drumclog, 
where a battle took place between an army of Covenanters, 
commanded by John Balfour and Claverhouse with these 
soldiers of Charles II. From the brow of the hill, the 
prisoners had an opportunity to watch the battle. Poor 
Kettledrummle, however, though a son of thunder in the 
pulpi t, when the enemy were afar off, and brave even as a 
prisoner, now becomes terrified by the noise of the firing. 
He hid himself behind a rock and dared not even pray for 
the success of the Covenanters! But Mause, in her curiosity 
and heated enthusiasm, knew no fear. Standing on the ca irn 
with her gray hair streaming in the wind, she scramed forth 
her a rdent exhortations like a witch in an agony of incanta-
tion. When she discovered tha t Claverhouse and his men were 
def eated and fleeing, her irony knew no bounds. "Tarry:, tarry, 
ye wha were aye sae blithe. to be at the meetings of the 
saints , and wad ride eve~y muir in Scotland to find a con-
venticle! Wilt thou not tarry, now thou has found ane? 
Wilt thou not stay for one word mair? Wilt thou na bide 
the afternoon preaching? Wae betide ye! and cut the houghs 
of the creature whose fleetness ye trust in! - Sheugh! 
sheugh! - awa wi' ye, that hae spilled sae muckle blude, 
and now wad save your ain! - awa wi' ye for a rRiling 
45 
Rabshakeh, a cursing Shimei, a bloodthirsty Doeg! The 
sword • s drawn now that winna. be long o • ertaking ye, ride 
as fast as ye· will."l 
.Magdalen Graeme was an even fiercer character. She . 
was an ardent Catholic and had consecrated her life to the 
task of helping Mary, Queen of Scots ·to regain her throne. 
She had dedicated her gra.ndson, Roland Graeme, the child of 
her dead daughter, to this work, also. As she was poor, 
she permitted the lady of Avenel, a Protestant gentlewoman, 
to bring up the boy as her page, for Roland must become cul-
tured and courteous if he would enter the presence of ~ueen 
Mary. Unknown to the Lady of Avenel, Magdalen Graeme had her 
young grandson secretly trained in the Catholic fa.i th by 
Father Ambrose, a brother to the Knight of Avenel. Later, 
when the lad had become a youth, ·trouble arose between him 
and Lady Avenel which caused him to leave her home. As he 
journeyed forth, he came to the ruined cell of St. Cuthbert, 
which had been devasted by Protestants. Here, unexpectedly, 
he met his grandmother. Although she loved him well, she 
lost no time in telling him about the work to which she had 
consecrated him. Her z·eal for her church and Queen was in-
tense. She was pleased with the appearance of Roland. "My 
gay goss-ha.wk hath been well trained, 11 she said, "and wi 11 
soa.r high." 2 Her mood was exalted. "Angels, saints, and 
1. "Old Morta~i ty", Chapter XVII. 
2. "The Abbott", ChapteriX. 
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the whole blessed host of heaven have their eyes now on this 
barren and blighted land of S.cotland," she said. "Wha t say 
I? on Scotland? - their eye is on us Roland- on the frail 
woman, on the inexperienced youth, who, amidst the r u ins 
which sacrilege hath ma.de in this holy place, devote them-
selves to God's cause , and that of th eir lawful Sovereign. 
The blessed eyes of saints and martyrs, which see our re-
solve, shall wi tnes s the execution; or their ears, which 
hear our vow, shall hear our death-groan drawn in the 
sacred cause!"1 They then visited a convent where they 
met Catherine Seyton, a beautiful girl, devoted, like Ro-
land, to the task of helping Queen Mary. Magdalen then 
decided to go with Roland to Kennaquhair, to ask advice of 
the Abbot there as to the best way to help the Queen. At 
Kennaquhair, however, a new Abbot had just been consecrated 
and a mob of rioters we~e annoying the people in the monas-
tery. The Knight of Avenel, who was successful in quelling 
thi s riot, determined to take Roland to Edinburgh with him. 
At Edinburgh events occurred which finally caused Roland to 
be sent to Lochleven Castle to act as page to the Queen. 
Then Roland and his grandmother had their opportunity. Mag-
dalen met Roland on the mainland one day when he was doing 
an errand for the Queen, and warned him, in the most ex-
al ted language, to be true to his faith and his duty. "Be 
1. 11 The Abbott" Chapter IX. 
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but bra.ve and constant," she said. "Serve God and honour 
thy sovereign. Abide by thy religion - I cannot - I will 
not - I dare not ask thee the truth of the terrible surmises 
I have hea.rd touching thy falling away. Thou shalt be the 
hope of Scotland, her boast and her honor. 111 Thus did she 
incite the lad to earnest endeavor. And on one occasion 
she managed to enter the Castle and meet the Queen herself 
and encourage her. It was Roland, at the last ,, too, who 
forged the keys by which the Queen made her escape. And 
after that mighty princess had won her freedom, she asked 
Magdalen what reward would please her. Magdalen replied 
that she desired nothing for herself but wished the Queen 
to favor Roland. Her efforts in the Queen's behalf had 
been accomplished, she said, by a Power beyond her own. 
And she wished to spend her remaining days as a religious 
votary. 11 And now," she said, drying her tears, and rising 
with dignity, "Earth has had its own, and Heaven claims 
the rest. - Lioness of Scotland, go forth and conquer! 
and if the prayers of a devoted votaress can avail thee, 
they will rise in many a land, and from many a distant 
shrtne. I will glide like a ghost from land to land, from 
temple to temple; and where the very Rame of my country is 
unknown, the priests shall ask who is . the Queen of that dis-
tant northern land, for whom the aged pilgrim was eo fervant 
1. "The Abbott", Chapter XXVIII. 
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in prayer. Farewell! Honour be thine, and earthly pros-
perity, if it be the tt"ill of God- if mtp may the penance 
. 1 
thou shalt do here en.sure thee happiness hereafter!" And 
so the devout woman departed to a life of prayer, and fin-
ally died - at Cologne - as a result of a too severe pen-
a.nce which she had imposed upon herself. 
Although Mause Headrigg and Magdalen Graeme were 
totally unlike in their · religious beliefs, each firmly be-
lieved her faith to be right. Each was narrow-minded. 
They we~e alike, however, in that both were so exalted in 
mind that they lived above thoughts of self a,nd fears of 
every kind. Both possessed a wildly intemperate zeal for 
religion, which led them often to act very foolishly. 
Both were utterly sincere, however, and in these days of 
religious indifference, it is inspiring to read of their 
all-consuming devotion to what they believed to be right. 
Many other types of women have been described sue-
cesfully in the Waverley novels. There are mistresses 
and servants; wives, widows, and maids; there are High-
landers and Lowlanders; women of refinement and coarse 
creatures in public houses and tolbooths; there are sober 
Quakers and there are gay minstrels and weird witches. 
But perhaps enough has been said to prove that Scott's 
power to depict social types was limited only by his ex-
1. "The Abbott", Chapter XXXVI. 
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perience. 
Throughout all the ages, woman's influence upon 
society has been greater than man's. "Men," writes some 
unknown writer, "are what women make them." The influence 
of mothers, sisters, wives, and sweethearts upon their men 
folks is irresistible. When women are so fond of luxury, 
dress, and pleasure .· that they care for nothing but selfish 
ends, society becomes degraded and debased.. When they are 
interested chiefly in eavours, ·such as self-im-
provement, faithfulness to dut , care of the sick, the un-
happy, and the sinful around t - when each feels that 
God has given her a mission an a work, society is uplifted 
and glorified. Scott realized this influence of a good 
woman over those she loves. as the following selection from 
"Anne of Geierstein 11 illustrates. 
After Quee~ Ma~garet had received Arthur de Vera's 
warning against the Carmelite friar, she promised to provide 
aga inst the danger, and then said to Arthur: "'I joy to see 
you wear around your neck the holy relic I bestowed lim you;-
but what Moorish charmlet is that you wear beside it? Alas! 
I need not ask. Your heightened colour, almost as deep as 
when you entered, a quarter of an hour hence, confesses a 
true-love token. Alas! poor boy, hast thou not only such 
a share of the country's woes to bear, but also thine own 
load of a ffliction, not the less poignant now that future 
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time will show thee how fantastic it is! Margaret of 
Anjou could once have a.ided wherever thy affections were 
placed , but now she can only contribute to the misery of 
her friends, not to the ir happiness. But this lady of the 
charm, Arthur, is she fair? - is she wise and virtuous - is 
she of noble birth - and does she love?" Sbe perused his 
countenance with the glance of an eagle, and continued, 
'To all thou wouldst answer "Yes 11 if shamefacedness per-
mitted t h ee. Love her then in turn, for love is the parent 
of brave actions.•n1 
The different human rela tionships of womanhood are 
all found in Scott's works. The filial telationship may be 
illustrated by Ellen Dougla.s in "The Lady of the Lake" and 
Isabella Wardour in "The Antiquary". Both of these girls 
were devoted daughters to f a thers whose lives had various 
anxieties. Both of them were motherless. Indeed, the 
close bond between a widower and his daughter seems to have 
been a favorite theme with Scott. In "The Heart of Mid-
U:>thia.n" we find David Deans and his duteous Jeanie; Cath-
erine Glover in "The Fair Ma.id of Perth" was the idol of 
old Simon; in "Kenilworth" were Sir Hugh Robsart, grieving 
for his daughter Amy; and the villain, Anthony Foster, 
eager that no harm should befall his Janet; in "Peveril of 
the Peak", Alice Bridgenorth occurs as the only child of 
1. "Anne of Geirerstein" Chapter XXXI. 
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the Major; in "Guy Mannering" we have the Colonel and Julia, 
in 
and the Laird of Ellangowan and Lucy; while ,.."Rob Roy" 
Sir Frederick Vernon is shielded and loved by the delight-
ful Diana. In nearly every case, these daughters are the 
only children of their parents and unmarried. They are not 
all alike in character, but all are dutiful and affection-
at e. Scott concei~ed the filial relationship to be a very 
happy one. The daughter is loved and protected by a father, 
. 
in whom she confides fearlessly; the father is respected 
and served in every possible way bY a solici tuous, loyal 
child. Their bond of companionship is very close. 
Sisterhood is exemplified by Jeanie Deans, whose 
love for Effie caused her much sorrow. The meek little 
Quaker. Rachel Geddes, (in 11 Redga.untlet") was a gentle, 
affectionate sister to her brother Joshua; while Flora 
Maciver's love for Fergus was intense. What could be more 
dramatic than the scene from "Waverley", where Edward 
Waverley calls upon Miss Macivor, just before the execu-
tion of her brother? She spoke of the unimaginable bitter-
ness of the hour and said that her heart was tortured with 
the though that she had urged Fergus on in his efforts to 
help Prince Charlie, and hence was the cause of his death. 
"Do you remember," she said, looking up with a 
ghastly smile, "you onc e found me making Fergus's bride,;;. .. 
favours, and now I am sewing his bridal garment?" "Our 
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friends here", she continued, "are to give hallowed ea rth 
in their chapel to the bloody relics of the last Vich Ian 
Vohr. But they will not all rest together; no - his 
head! - I shall not have the last mis~Table consolation of 
kissing the cold lips of my dear, dear Fergus! 
"The unfortunate Flora , h-ere, after one or two hy-
sterical sobs, fainted in her chair."1 
The relation of sisterhood is, like the filial bond, 
a close and happy tie. A feeling of equality, however, t a kes 
the place of the paternal-dutiful attitude. In times of pro-
sperity, Scott's "sisters" feel pride and joy in their 
brothers and sisters and are glad to serve or advise them; 
in times of sorrow, their love for each other is intense. 
No sacrifice is too grea t for one to make for the other. 
Their love for each other is utterly unselfish; like Flora 
Maciver, they feel responsible for each other's actions, 
because they realize the power of their influence. 
As a lover, Diana Vernon in "Rob Roy" is particularly 
attractive. This buoyant, beautiful girl, with many sore 
trials to bear, keeps her own confidence, and is always 
bright and i tty. When Francis Osbaldistone needs a friend, 
she is at hand to serve him. Her keen intelligence enables 
her to understand the character of her numerous cousins. 
None of them is worthy of her love,yet she is destined to 
1. "Waverley" Chapter LXVIII. 
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marry one - or enter a convent. She comes to love 
Francis, but conceals her affection, as she feels unable to 
marry him. Very touching is the scene where Diana oh horse-
back and accompanied by her father - overtakes Francis on 
a lonely road in the dead of night and returns to him some 
valuable papers which she had taken from her false-hearted 
cousin Rasleigh. She then bade him farewell - forever. "Yes , 
Frank," she said, "forever!- there is a gulf between us..,. a 
gulf of absolute perdition; -where we go, you must not fol-
low, -what we do, you must not share in -Farewell -be 
happy! • In telling this experience Frank said: 
11 In the attitude in which she bent from her horse, 
wh ich was a Highland pony, her face ·, not perhaps a lto-
gether unwillingly, touched mine. She pressed my hand, 
while the tear that trembled in her eye found its way to 
my cheek instead .of to her own. It was a moment never t,o 
be forgotten - inexpressibly bitter, yet mixed with a sen-
sation of pleasure so deeply soothing and affecting, as at 
once to unlock all the flood-gates of the heart. It was 
but a moment, ·however, for, instantly recovering from the 
feeling to which she had involuntarily given way, she in-
timated to her companion she was ready to attend him, and 
putting their horses to a brisk pace, they were soon far 
distant from the place where I stood. 
11 Heaven knows, it was not apathy which loaded my 
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frame and my tongue so much, that I could neither return 
Miss Vernon's half embrace, nor even answer her farewell. 
The word, though it rose to my tongue, seemed to choke in 
my throat like the fa.ta.l 'guilty', which the delinquent 
who makes it his plea., knows must be followed by the doom 
of death. The surprise- the sorrow, almost stupefied me. 
I remained motionless with the packet in my hand, gazir~ 
after them, as if endeavoring to count the sparkles which 
flew from the horses' hoofs. I continued to look after 
even these had ceased to be visible, and to listen for 
their footsteps long after the distant trampling had died 
in my ears. At length, tears rushed to my eyes , gla.z ed 
as they were by the exertion of straining after wha.t was 
no longer to be seen. I felt the tightening of the throat 
and breast; and sitting down by the wayside, I shed a flood 
of the first and most bitter tears which had flowed from my 
eyes since childhood. 111 
The fine reserve of this charming, courageous girl 
well merited the love she received. 
Amy Robsart in 11 Kenilw.orth" was a faithful and affec-
tionate wif e to an unworthy husband. The Earl of Leicester, 
because he knew that Queen Elizabeth loved him and because 
the villain Varney had aroused his ambition and had also 
convinced him that Amy loved Tressilian, treated his wife 
contemptibly. There seems to have been no diminution of 
1. 11 Rob Roy", Chapter XXXIII. 
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her love, however. Suffering seems, too, to have improved 
her character. At first she was a weak. luxury-loving 
woman, but her strength of chara.cter increased with her 
troubles and in her last meeting with her husband, she 
showed much energy and nobility. 
Helen Campbell, Rob Roy's wife, is an example of a 
happily married woman. Her love for her husband seems to 
have exceeded her love for her sons (as indeed it should). 
We meet her first on the top of a rock, which over-
looks a narrow, rocky Highland, path, up which some British 
soldiers are clambering. 
"'Stand!' she cried, with a commanding tone, 'and 
tell me what ye seek in MacGregor's country?' 
'It's Helen Campbell, Rob's wife,' said the Bailie, 
in a whisper of considera.ble alarm; 'and there wi 11 be 
broken heads among us or it's lang.' 
'What seek ye here?' she asked a.gain of Captain 
Thornton, who had himself advanced to reconnoitre. 
'We seek the outlaw, Rob Roy MacGregor Campbell,' 
answered the officer, 'and make no war on women; therefore 
offer no vain opposition to the king 1 s troops, and assure 
yourself of civil treatment.' 
'Ay,' retorted the Amazon, 'I am no stranger to your 
tender mercies. Ye have left me neither name nor fame-
my mother's bones will shrink aside in their grave when 
mine are la.id beside them. Ye have left me neither house 
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nor hold, blanket nor bedding, cattle to feed us, or flocks 
to clothe us - Ye have taken from us all - all! - The very 
name of our ancestors have ye taken away, and now ye come 
for our lives.' 
'I seek no man's life,' replied the Captain; 'I 
only execute my orders •••• Forward! march!' said the of-
ficer ••• 'Huzza, my boys, for Rob Roy's head and a purse 
of gold!'" 
It is needless to say that Rob's wife and the various 
Highlanders lying concealed in the hea t her soon killed, 
wounded or captured as prisoners every gallant Englishman 
in tha t band. 
Helen was, at this time, between forty and fifty 
years of age. She wore a plaid and a ma.n' s bonnet with a 
feather in it, and carried an unsheathed sword in her hand, 
and a pai r of pistols in her girdle. After the skirmish 
there were specks of blood on her brow, her hands, and arms, 
as well as on the bla.de of her sword. These, as well as her 
flushed face and dishevelled ha.ir, seemed to intimate that 
she had taken an active part in the fray. 
Rob Roy being absent, she acted as chieftainess of the 
tribe. The prisoners were brought before her, and she be-
rated and threatened them soundly. 
In the mids t of this excitem~nt, another group of 
armed Highlanders, led by her sons, approached. Their bag-
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pipes we re p laying a la,ment. 
11 'Robert - Hamish -' cried Helen, to her t wo lads, 
'where's the MacGregor? - where's your fa.ther?'" 
'Her sons murmured a few words in Gaelic, at hearing 
which she set up a shriek that made the rocks ring, in which 
all the women and boys joined, clapping their hands and yell-
ing as if their lives had been expiring in the sound. The 
mountain echoes, silent since the military sounds of battle 
had ceased , had now to answer these frantic and discordant 
shrieks of sorrow, which drove the very night-birds from 
their haunts in the rocks, as if they were startled to hea,r 
orgies more hideous and ill-omened than their own, performed 
in the face of open day.' 
'Taken1' repeated Helen, when the cla.mour ha.d sub-
s ided - 'Taken! - captive! - and you live to say so? - Co-
ward dogs! did I nurse you for this, that you should spare 
your blood on your f a ther ·'s enemies? or see him prisoner 
and come back to tell it?' 
'Hamish, the elder son, was nearly twenty, and Robert 
was a little younger, but they stood before their mother with 
countenances clouded with shame and grief, and listened wi th 
the most respectful submission, to the reproaches wi th wh ich 
she loaded them.' They told her how their fa.ther, while 
trying to help a friend, ha d been tricked and captured. 
'And did you learn this, you false-hearted traitor,' 
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said the wife of MacGregor, 'and not ins tantly rush to your 
father's rescue to bring him off, or 1 eave your body on the 
place?'" 
She then ordered that a man named Morris who had been 
kept as a hostage to insure Rob Roy's safe return should be 
bound, weighted, and cast into the loch. He pleaded piti-
fully for his life, but his cowardice only ·incren.sed her the 
more. 
"'I could have bid ye live,' she said, "had l i fe been 
to you the same weary and wasting burden that it i s to me 
that it is to every noble and generous mind. But you-
wretch! you could creep through the world unaffected by its 
va rious disgraces, its ineffable miseries, its constantly 
a ccumula ting masses of crime and sorrow: you could live and 
enjoy yourself like a butcher's dog, battening on garbage, 
while the slaughter of the oldest and best went on around 
you! This enjoyment you sha ll not live to partake of! -
you shall die, base dog! and that before yon cloud has 
passed over the sun.'" 
She finally praises her husband, and tells how will-
ing he always is to help others. And then she commands 
Frank Osbaldistone to carry a message to the commander of 
the soldiers who have captured Rob Roy. "'Tell him,' said 
she , 'that if they injure a ha.ir of MacGregor's head, and 
if they do not set him at liberty wi thin the space of twelve 
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hours, there is not a lady in the Lennox but shall before 
Christmas cry the coronach for them she will be loath to 
lose, - there is not a farmer but shall sing well-a-wa 
over a burnt ba.rnyard and an empty byre, .. there is not a 
laird or heritor shall lay his head on the pillow at night 
with the assurance of being a live man in the morning, -
and, to begin as we are to end, so soon as the term is ex-
pired, I will send them this Glasgow Bailie, and this Saxon 
Captain, and all the rest ·of my prisoners, each bundled in 
a plaid, and chopped into as many pieces as there are checks 
in the tartan.••1 
Fortunately Rob Roy escaped from his captors ( who 
defied Helen's threats) and returned to her in safety. 
From these pa~eages, we can see that Scott expects 
a wife to love her husband faithfully and intensely. No 
one should come before her husband in a wife's affection. 
In his service, she should be vigilant and fearless. 
Examples of Motherhood are Helen Campbell, who cer-
tainly inspired her stalwart lads with courage, and love 
for their father; Ma.ggie Mucklebacki t, with her numerous 
brood, and Lady Peveril, the mother of Julian; a woman of 
the highest type. Lady Ashton is an example of selfish 
motherhood; she is utterly comtemptible and is one of the 
few female villains in the Waverley novels. 
1. From "Rob Roy 11 , Chapters XXX, XXXI, and XXXII .. 
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A fine illustration of mother· love in the novels is 
the effect on Maggie Mucklebackit of the death of her eldest 
son, Steenie. He had been drowned while fishing. The 
motoer, a coarse virago, used to ordering her family about 
vigorously , was suddenly cowed, broken, and submissive a.s a 
result of her grief. In Chapter XXXI of 11 The Antiquary" 
Scott says: "His masculine wife, virago as she was, and 
absolute mist ress of the family; as she justly boasted her-
self, on all ordinary occasions, was by this great loss 
terrifiedinto silence and submission, and compelled to hide 
from her husband's observation the bursts of her female 
sorrow. As she .'had rejected food ever since the. disaster 
had happened, not daring herself to approach him, she had 
that morning, with affectionate artifice, employed the 
youngest and fa.vor.i te child to present her husband with 
some nourishment." 
Later, in the same chapter, Scott again described 
her grief thus: 11 In another corner of the cottage, her 
face covered by her apron, which was flung over it, sat 
the mother, the nature of her grief sufficiently indicated 
by the wringing of her hands and the convulsive agitation 
of the bosom, which the covering could not conceal. Two 
of her gossips, officiously whispering into her ear the 
commonplace topic of resignation under irremediable mis-
fortune, seemed as if they were endeavoring to stun the 
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grief they could not console." 
And again: "The minister next passed to the mother, 
moving along the floor as slowly, silently, and gradually 
as if he had been afraid that the ground would, like unsafe 
ice, break beneath his feet, or that the first echo of a 
footstep was to dissolve some magic spell and plunge the 
hut, with all its inmates, into a subterranean abyss. The 
tenor of what he said to the poor woman could only be 
judged by her answers, as, half-stifled by sobs ill-repressed, 
and by the covering which she still kept over her countena.nce, 
she faintly answered at each pause in his speech, 'Yes, sir, 
yes! Ye're very gude! ye're very gude! Nae doubt, nae 
doubt! It's our duty to submit! But, 0 dear, my poor 
Steeni e, the pride o • my very heart, tha,t was sae handsome 
and comely, and a help to his family, and a corn fort to us a • , 
and a pleasure to a' that lookit on him! 0 my bairn, my 
bairn! what for is thou lying there, and eh! wha t for am I 
left to greet for ye?'" 
In Oh~pter XXXII, after Steenie's body had been 
the 
borne £rom the house, bo.th the father and ,.mother are over-
come wi th grief, and Maggie, ordinarily brave and self-
contained,has . to ask the infirm old grandmother to help 
her. Later, she does not wish Lord Glenallen to enter their 
home, but her husband tells her that "it does not matter an 
auld rope's end wha comes in or wha goes out frae this 
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time forward." So Maggie submits -and submits again 
l a ter, when, against her will, her husband t akes her out 
for a walk. 
These passages show the intensity of the mother 's 
love and grief. Scott believed a mother's affection for 
her child greater than her desire for life. 
Friendship between women is described in "Waverley"; 
Flora Maclvor and Rose Bradwardine being the two friends. 
They were like David and Jonathan together. Flora was 
the stronger character; Rose the more timid. So Flora 
pro tected and loved her friend, and benefited her in eve y 
way she could. And at the last, when Rose was to marry 
Edward Waverley, Flora rejoiced in her happiness and gave 
her a diamond necklace as a wedding gift. She could enter 
into her friend:1 s joy, though her own heart at tha t time 
was unutterably sad because of the loss of her brother 
Fergus. 
Unselfishness seems to have been the basis of all 
a ffection in Scott • s conception. 
As we have said before, Scott expla ins human char-
acter only by letting them reveal themselves in action. 
He did not believe in subtle analysis. Once when criti-
cized for this, he remarked tha t in this world we all 
have certain tasks to do~ and a manly man just does them.· 
He sai d that a man • s deeds revea l his character, a.s well 
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as discussions about his feelings, motives, and nature. 
He felt capable of dissecting character, he said, but did 
not approve of that method. I do not reca.ll where I read 
this statement. 
There are many examples of the other domestic re-
...,. 
lations of life; i.e., those of sister-in-law, aunt 
niece, cousin, grandmother, etc. In the story ca.lled 
"The Antiquary" is a lengthy picture of a Scotch family, 
which included the Antiquary himself, his sister, Miss 
Griselda Oldbuck, their niece, Miss Maria Macintyre, and 
their nephew, Captain Hector Macintyre. Their home life 
was wholesome and happy. 
So much for types of womanhood; what qualities does 
Scott believe that woman possesses? 
Was she honest? Scott knew, as most men do, that 
all women are not at all times sincere and straightforward. 
In 11 The Talisman," for instance, Queen Bereqgaria was very 
dishonest when she deceived Sir Ken~eth and lured him from 
his ta.sk as guardian of the .British standard. 1 Being jea.lous 
of the Lady Edith's pride and intellectual superiority, she 
desired to humble her kinswoman. So she sent Edith's ruby 
ring to the knight (who was believed incapable of neglect 
of duty) and told him that the woman he loved required his 
immediate presence and assistance. Thus a capricious and 
1. "The Talisman" Chapter XIII. 
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unreliable Queen very nearly caused a brave man's death. 
In Chapter XXXII of "The Abbot" there occurs another ex-
ample of dishonesty. Although Catherine Seyton had spilled 
all the supposedly-poisoned succory-water, she told the Lady 
Lochleven that the Queen and her companions had drunk it. 
And the royal ladies played the part of artifice by assum-
ing illness. This deceit was practiced partly to harass 
the Lady Lochleven (the hated guardian of the roya.l 
prisoner) and partly to excite pity for Queen Mary and, if 
possible, to accomplish her removal from Lochleven Castle. 
Indeed, in Chapter XXXI of the same volume, Catherine ex-
pressed in words her belief that dishonesty is sometimes 
justifiable. For after Queen Mary had become hysterical 
because of a tactless but honest statement made by the 
Lady Fleming, the girl cried out: "Oh., the Lady Fleming, 
the Lady Fleming! That the.t piece of weaved tapestry should 
be a woman, and yet not have wit enough to tell a lie!" In 
"Peveril of the Peak" there is a character na,med Debora.h 
Debbi tch, who acted. as a companion or governess to Alice 
Bridgenorth. In petty matters, this woman showed much 
deceit. For instance, when Alice was fourteen years of 
age, the father called her governess to account because 
Alice was receiving attentions from Julian Peveril, the 
son of an enemy. At first, Dame Debbitch declared that 
Alice was wilful and that it was impossible to prevent 
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her meetings with Peveril. This was a distinct lie; Alice 
was very docile and easy to control. A moment afterwards, 
when the woman found that Bridgenorth was not displeased 
at his daughter's friendship for Julian, she lied again, to 
justify herself. "Did I not know that your honour knew of 
it?. :' - Why, how should I have permitted his visits else? 
I wonder what your honour takes me for! Had I not been 
sure it was the thing in this world that your honour most 
desired, would I have presumed to lend it a hand forward? 
I trust I know my duty better."1 Scott says of this gover-
ness "Like most of her condition, she never sought farther 
for her defence than a lie, however inconsistent and im-
probable ."2 And Bridgenorth, hinting that he was not with-
out other wi tnesses and informants of his child's condition 
and actions, said contemptuously of Deborah: "To such a 
woman as that, you conceived me to have abandoned the cha.rge 
of my only child!"3 Another example of dishonesty ma.y be 
found in Chapter XX of "The Heart of Mid-Lothian. 11 Here 
the first -reaction of Effie Deans, when she discovered that 
her life could be saved if her sister would v:iolate her 
conscience by telling a lie, was that Jeanie ought to make 
this sacrifice. In Chapter XXXVIII of "Old Mortality" there 
is an example of pretense and subtlety. When, after a con-
1. "Peveril of the Peak" Chapter XIV. 
2 . Ibid. 
3. Ibid. 
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siderable interval of time, Henry Morton returned incognito, 
to the home of Edith. Bellenden, to make cautious inquiries 
concerning her, he was recognized almost immediately by 
Jennie Headrigg. Fearing, however, that open recognition 
might prevent Edith's marriage to the wealthy Lord Evandale 
and so result in some decrease of prosperity for herself, 
Jennie refrained from honesty, openness, and cordiali ty. 
Many other instances of a lack of straightforwardness 
could easily be found. Man has always pos sessed greater 
phys ical strength than woman. In many cases he has enjoyed 
keener ment~l ability. Until very recently, too, the vast 
majority of women have lacked economic independence, and 
. 
have depended upon man for subsistence . Consequently, in 
self-defence, the weaker among them have practiced artifice, 
throughout the agee. Scott realized that this condition of 
affairs existed, and has shown subtlety in certain of his 
female characters. That many women, however, have never 
stooped to the degradation of deceit, Scott realized, also. 
Indeed the majority of his women characters are sincere 
and truthful~ and some of them are conspicuously courageous 
in their absolute rectitude under the most trying conditions. 
In his respect for womanhood Scott differs greatly from the 
novelist Hardy, who believes that no woman is entirely honest. 
The character of Jeanie Deana stands out, of course, 
like a massive crag which towers above all other peaks. 
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Realizing that honesty is a matter of growth and training, 
Scott says: "From the time she could walk, upwards, Jeanie 
was daily employed in some task suitable to her age and 
capacity; a circumstance which , a.dded to her father's daily 
instructions and lectures, tended to give her mind, even 
when a child, a grave, serious, f irm, and reflecting cast."1 
This seriousness of mind developed into utter rectitude ~nd 
conscientiousness. When Effie's disgrace saddened her family 
Jeanie broke her engagement with Reuben Butler as she felt 
that it was not fair to him to let him share her burden and 
her humiliation. 2 At Muschat•s Cairn at midnight when 
George Staunton held a pistol to her hes-d and threa tene.d 
to take her life unless she would obey his bidding, she said, 
"I can :promise nothing which is unlawful for a Christian. 113 
But Staunton could not bear to kill the sister of his beloved. 
In the conversation which followed, he asked Jeanie if she 
were afraid to bear false witness to save Effie. 11 It is not 
man I fear,n said Jeanie, "the God whose name I must call 
on to witness the truth of what I say, "He will know the 
falsehood. 114 And later she added, "I may not do evil, that 
d Out l.· t."5 goo may come Neither Effie's tears, when the 
\ 
sisters met in the jai'l (chap. XX), nor her father's plain-
1. 11 The Heart of Mid-Lothia~n 11 Chap. IX. 
2 . Ibid. Chap. XII. 
3. Ibid. Chap. XV. 
4. Ibid. Chap. XV. 
5. Ibid. 
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tive suggestions (chap. XIX) influenced the girl's deter-
mination to be honest. At the tria,l, her testimony bore 
no trace of prevarication~ . Although she knew that be-
cause of her honest testimony her sister would be declared 
"guilty" and although her father s wooned and seemed as one 
dead as a result of his disappointment in her attitude, it 
really never occurred to the girl to bear false wi tness.l 
In the days which followed, Staunton, acting under false 
pretences , succeeded in luring Jeanie to his bedroom, where 
he hoped to unfold a plan by which she might procure a 
pardon for Effie. While she was in his chamber,his father's 
footsteps were heard approaching. 11 For God's sake, hide 
yourself, Jeanie," he exclaimed, 'in that dressing closet!'" 
"'No, sir,' said Jeanie ' as I am here for nae ill, I canna 
take the shame of hiding myself fra.e the master o' the 
house. "2 When the elder Staunton imagined that the girl 
was in his son's room for no good purpose, she resolutely 
defended herself and told him, without ceremony, the utter 
contempt she felt for his son. -And so it goes on. There 
is no slightest insincerity in Jeanie Deans' character. 
Another shining example of utter fra.nkness and 
sincerity is Diana Vernon in "Rob Roy". Her life was lived 
under the most trying conditions, but she disdained f alse-
hood and had a contempt for ceremony. With charming candor, 
1. The Heart of Mid-Lothian" Chapters XXIII, XXIV. 
2. Ibid. Chapter XXXIII. 
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she unfolded to Francis Osba.ldistone al nost at once her 
repugnance for her six cousins, "the Orange-outangs", as 
she called them. One of these was a villa_in; another as 
always drunk; a third was a positive imbecile, while the 
rest were a sort of combination of gamekeeper, bully, 
... ~ 1 1 horse-jockey, an~ .oo • To Francis, too, the girl con-
fided much of her own sad history without embarassment. 
She even told him (Chapter XIII) how .Rashleigh tried to 
-seduce her. 11 She seemed a princess deserted by her subjects, 
and deprived of her power, yet still scorning those formal 
regulations of society which are created for persons of an 
inferior -rank; and , amid her difficulties, relying boldly 
and confidently on the justice of Heaven, and the unshaken 
constancy of her own mind. 82 She sought neither compli-
menta, sympathy, consolation, nor assistance of any kind. 
Although she enjoyed Francis Osbaldistone's company, she 
never deceived him by the thought that she might some day 
be his bride. The slightest trace of hypocricy irritates 
her .ln Chapter X, when Francis and Diana were talking 
aloud in the library, Rashleigh knocked at the door with 
an air of caution and reserve, which suggested an insinua-
tion of impertinent suspicion. "Why should you use the 
ceremony of knocking," said Miss Vernon, "when you knew 
that I was not alone? I prize sincerity more than courtesy." 
l."Rob Roy" Chapter VI. 
2. 11Rob Roy" Chapter XIII. 
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"Courtesy is a gallant gay, a courtier by name and by pro-
fession," replied Rash leigh, "and therefore most fit for 
a lady's bower." "But Sincerity is the true knight," 
retorted the girl, "and therefore much more welcome." 
This girl's sense of rectitude made her tremendously loyal 
to her faith, her political views, and to her fa,ther. To 
Francis, in his anxieties, she was a competent adviser 
and an enthusiastic friend. She was a thoroughly honest 
and honorable woman. 
In "Waverley 11 we find Flora Maciver who was also 
so honest that she tried to be completely frank and fair 
in her speech with everyone. In her conversations with 
Edward Waverley in .Chapters XXVI a.nd XXVII we may find 
excellent examples of this integrity. The girl assures 
Waverley that she can never marry him, as she is so 
devoted to the Jacobite cause that she could not love him 
as he should be 1oved9 she begs him not to enter the 
Jacobite army without a sense of conviction ; she talks 
frankly of Rose Bra.dwardine's loveable qua.lities and 
wishes Waverley happiness whatever his course in life ma.y 
be, begs him always to follow the voice of conscience, and 
talks frankly of her own affairs. There are many other 
honest women, also in the Waverley novels. Certainly there 
is a preponderance of honesty in Anne of Geirstein, Edith 
Plantageriet, Alice Bridgenorth, Lady Mary Fleming (whose 
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utter lack of tact and inability to dissemble caused her 
to wound the Queen often), Rebecca, the Jewess, Helen 
Campbell, Edith Bellenden, Lucy Bertram, honest Ailie Din-
mont, and dozens of otheri. 
Was woman intelligent? Did she have intellectual 
capacity~ in Scott's opinion? Women in early times were 
rarely edu.cated. Diana Vernon in "Rob Roy", however, being 
tau;ght by her cousin Rash leigh, had a carefully cul ti va ted 
intellect. Science and history were her favorite studies, 
but Ehe also studied poetry and the classics. And Rash-
leigh taught her Greek and Latin, as well as most of the 
languages of modern Europe. 1 Queen Elizabeth was not only 
educated, but shrewd, quick-witted, cunning, subtle, and 
clever. Of Lucy Bertram in Chapter XXIX of "Guy Ma,nnering," 
Julia Mannering said: "She has really a great fund of in-
formation, and I assure you I am daily surprised at the 
power which she seems to possess of amusing herself by re-
calling and arranging the subject of her former reading. 11 
These, however, are but isolated examples; the grea t 
majority of Scott's heroines were not educated. It would 
be possible, of course, to possess intelligence without 
education. But, with a few outstand.ing exceptions, Scott's 
heroines were not intelligent. They were not quick-witted 
and resourceful, mistresses of themselves and others, and 
• "Rob Roy" Chapter X • 
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interested in the big affaire of life. Most of them were 
absorbed only in their own cone erne. 
In "Waverley" we find that Rose Bradwardine had 
a l ways to be protected by others in times of danger. In 
chapter XXIII of this book Flora Maclvor says: "That man 
will find an inestimable treasure in the affections of 
Rose BradTJardine 'f!ho sha ll be so fortuna.te as to become their 
object. Her very soul is in home, and in the discharge of 
all those quiet virtues of which home is the center. Her 
husband will be to her vuha t her father now is, the object 
of all her care, solicitude, and affection. She will see 
nothing, will connect herself with nothing, but by and 
through him. If he is a man of sense and virtue, she will 
·sympa thize in his sorrows, divert his fatigue, and share 
his pleasures. If she becomes the property of a churlish 
or negligent husband, she will suit his tastes also, for 
she will not long survive his unkindness." In chapter LXVII 
Baron Bradwardine describes his child similarly: "She had 
never a will but her old f a ther's." This is no picture of 
a ma.sterful, intelligent, mentally alert womant 
With Edit't,l Bellenden in 11 0ld Mortality" the situation 
was very similar. Like Rose, l!rhe was a genteel, affectiona te 
girl, ho lived a narrow, sheltered life, and was unable to 
cope with difficulties, to adjust herself to changes, or to 
comprehend the big affairs of the world. Having formed an 
early attachment for Henry Morton, she seemed unable to 
preserve health or happiness apa.rt from him. She could 
not bear even t o see any change take place in her early 
ideal of him. When he changed his religious views and 
joined the Whig army, she became tragic to the point of 
illness. When danger befell him, her first thought was 
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to rush for help to her uncle, Major Miles Bellenden, or 
to her male friends, Lord Evandale and Colonel Claverhouse. 
Upon finding that her uncle and Lord Evandale were unable 
to help Morton, and that Cla.verhouse would not allow his 
priva te affections to interfere with his public duty, she 
was so distressed that she became ill. This is illustrated 
in chapter XI II of "Old Mortality, 11 when she feared Morton 
wa.s to be put to death. "She, who was most interested in 
this dreadful decision," Scott says, "had twice strove to 
speak, but her voice had totally failed her, her mind re-
fused to suggest words, and her tongue to utter them. She 
now sprung up and attempted to . rush forward, but her 
strength gave way, and she would have fallen flat upon the 
pavement had she not been caught by her attendant." Later 
on, in chapter XIX, when the Whigs were on the point of 
attacking Tillietudlem Castle, the Major asked; "'Where 
is Edith?' 'Gone to her room, a. little evil-disposed.' said 
her grandmother; ' 'as soon as she wakes, she shall ta-e some 
drops.• 'Pooh, pooh! she's only sick of the soldiers,• 
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answered the Major.!' And so it goes on. The girl lacked 
the type of intelligence which would make her forget her 
own affairs in an absorbing interest in larger matters. 
Towards the end of the book - in chapter XXXVIII - we find 
that Edith, although she then believed that Henry Morton 
had long been dead, and although she had promised to become 
the brid~ of Lord Evandale, a worthy and faithful lover, was 
unhappy and in great distress when urged to hasten the day 
of her marriage. She could not overcome her early at tachment 
for Morton. Finally, fancying that she saw her first lover's 
ghost in the garden, she uttered a dismal shriek, a nd fainted. 
"'Press me no further," she said to Lord Evandale,'- it 
cannot be -Heaven a.nd earth - the living and the dea~d, 
hav·e leagued themselves against this ill-omened union. Take 
all I can give - my sisterly regard - my devoted friendship, 
but never speak to me more of marriage.'"l In the follo wing 
chapter {XXXIX) Miss Bellenden is declared dangerously ill. 
Soon after Lord Evandale released her from her engagement, 
however, she recovered her health and was able to marry 
Morton, who proved to be no ghost, but a living lover who 
had unexpectedly returned. 
Lucy Ashton, in ''·The Brid,e · of La.mmermoor," was 
another woman with a delicate, timid nature, an irrevocable 
devotion to her lover, and a mediocre intelligence which 
made her obedient to those about her and unable to assert 
1. "Old Mortali ty 11 Chapter XXXVII I. 
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her rea.l wishes and strive for what she thought right. In 
chapter III of the book in which she is the heroine, Scott 
describes her thus: "In her exterior relations to things 
of this world, Lucy. willingly received the ruling impulse 
f rom those around her. The a.lternative was, in general, 
too indi fferent to her to render resistance desirable." 
In the same chapter her mother said of her: "The hour wi 11 
be a happy one which disposes her hand in marriage to some-
one whose energy is greater than her own, or •hose ambition 
is of as low an order." This girl also took little interest 
in the big affairs of life. Being treated in a tyrannical, 
loveless manner by her mother, she gradually sank into an 
apathy and lost wha t little reasoning power she possessed. 
Isabella War dour, in "The Antiquary, 11 was another 
heroine of mediocre intelligence. In times of danger or 
doubt she was always timid, apprehensive, appalled. In 
chapter VIII of this book it says: "Appalled by this sudden 
change of weather, Miss Wardour drew close to her father, 
and held his arm fast. 'I wish,' at length she said, but 
almost in a whisper, as if ashamed to express her increasing 
apprehensions~ 'I wish we had kept the road we intended, or 
waited at Monkbarns for the carriage.'" This is only one 
. 
of many references which the book contains relative to her 
timidity of soul and affection for her father. The girl 
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was a devoted daughter, and would make a devoted wife; but 
she was incapable of forceful, independent, creative 
intelligence. When her father fell into financial difficul-
ties, she had no power whatever, to prevent his foolish 
actions. To soothe him after cala.mi ty had overtaken them . 
was the utmost she could accomplish. 
In this same book ("The Antiquary"), Monkbarns more 
than once expressed contempt for the mental acumen of women. 
In speaking of Maria Macintyre, he said: 11 The lassie, rtrf 
niece, as light-headed a goose as womankind affords. 111 
Later, while inviting Mr. Lovel to visit him, he referred 
to his female relations thus: 11 The womankind, for woma,nkind 
they are, thanks to my training, a.re very civil a.nd tractable., 
do not disturb me in my morning studies - creep across the 
f loor with the stea~thy pace of a cat, when it suits me to 
take a nap in my easy chair after dinner or tea. All this 
is very well; - but I WANT SOMETHING TO EXCHANGE ideas WITH 
something to talk to. 112 From these citations it can easily 
be seen that Scott did not consider the average woman - and 
the average gentle-woman pa.rticularly - as possessing a high 
order of intelligence. 
A few of Scott's characters, however, are exceptions 
to this rule. Flora Macivor, for instance, in "Waverley," 
showed no timidity or dependence upon her male relatives. 
1. "The Antiquary" Chapter IV. 
2. Ibid. Cha pter XVI. 
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While her sympathies were not wor ld-wide, she was big-minded 
enough, at least, to forget her own little affairs in an 
intensive devotion to the Jacobite cause. She had a decisive 
wi 11 of her own, and could not be p ersu..~:tded to act contra ry to 
her convictions. She understood Waverley's nature, and ex-
p l a ined it to him; she understood Rose Bradwa rdine and 
worked for her welfare; she understood her own and her 
brother's spirits. She was resourceful, self reliant, and 
intelligent. 
Jeanie Deans, in "The Heart of Mid-Lothian," 
possessed amazingly strong convictions based upon principle. 
These she was mentally able to hold in spite of the most 
harassing influences. Her own petty welfare was of little 
concern to her. She was devoted to the interests of her 
father, her sister, her lover, to the welfare of all, indeed, 
with wh om she came in contact. Indeed, she was even fair 
to the villain who had seduced her sister. God was very 
real to her , and she served Him with singleness of heart. 
At al l times she was mistress of herself, and able to think 
of the welfare of others. She was a lofty, independent, 
resourceful, intelligent soul. 
Edith Plantagenet, in "The Talisman", was another 
courageous a.nd able woman . She was sometimes quicker and 
clearer in her judgments than Richard Coeur de Lion himself; 
upon the occasion of their visit to the Dia.mond of the Desert, 
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it was she who discovered first that the Saladin's arrows 
were without heads, and not meant as weapons of offens e. 1 
She possessed none of the coquetry or timorous weakness of 
t he a,verage woman. Her understanding was quick; her sense 
of values true; her ability to act was instantaneous, and 
her actions were based upon reason, not emotionalism. 
How quickly she recognized Sir Kenneth, in spite of his 
disguise! 2 How instantly and whole-heartedly she regretted 
h is being lured from his duty! 3 How speedily and cleverly 
she worked to save her lover from death! "Think, 11 she 
said to the king, ~for the indulgence of thy mood thou 
hast deprived the Cross of one of its most brave supporters, 
and placed a servant of the true God in . the hands of heathen ; 
hast given,too, to minds suspicious some right to say that 
Coeur de Lion banished the bravest soldier in his camp, 
lest his name in battle might match his own." 4 How fear-
lessly this girl rejected the Saladin's offer of marriage! 5 
How thoroughly she knew her own mind and heart! 
Diana Vernon, is, of course, another e~ample of 
a superbly intelligent woman. She grasped events clearly, 
could reason quickly, act fearlessly and fairly sacrifice 
1. "The Talisman" Chapter XXVII. 
2. Ibid. Chapter XXV. 
3. Ibid. Chapter XIII. 
4. Ibid. Chapter XX. 
5. Ibid. Chapter XXV. 
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her own interests to the welfare of others and accept the 
events of life with calm, disinterested judgment. While 
retaining all the charm of worthy womanhood, she neverthe-
less possessed a Aegree of intelligence rarely equalled by 
the finest types of men. 
That woman is capable of initiative is illustrated 
by Helen Campbell in "Rob Roy". When attacked by a party 
of English soldiery, she fought them fiercely and meted 
out summary vengeance to her husband's enemies. 1 Ca:therine 
Seyton was quick-witted and overflowing with initiative. 
It was sh,e who, in order to bar the Lady Lochleven from 
the Queen's bedchamber, pla.ced her own arms into the staples :: 
of the door and declared she would allow her bones to be 
broken before she would move them.B A dozen other acts of 
quick initiative could be cited easily in her zealous 
attempts to aid the Queen's escape. Magdalen Graeme is 
another fine example of a ?.roman with superb initiative. 
Lilias Redgauntlet showed initiative too, when, di sguised 
in a green mantle, she called on Alan Fairford in her 
brother Darsie~e~ behalf, 3 and also later when, at e, party, 
she warned Darsie not to approach England. 4 
Courage is exemplified by Jeanie Deans, who had 
l. "Rob Roy" Ch~pter XXXI 
2• 11 The Abbot" Cfiapter XXlii. 
3- 11 Red Gauntlet" Chapter VIII. 
4· Ibid. Chapter XII. 
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the courage of her convictions; Helen Campbell, who fought 
the redcoats; Edith Plantagenet, who did not fear the 
Saracens; Catherine Seyton, whose thoughts of s.elf were 
lost in her love of Queen Mary; Rebecca the Jewess, who 
defied the Templar; the Countess of Derby, who dared to 
tell the truth to her king; and Flora Macivor, whose zeal 
for Prince Charlie exceeded all personal consi~erations. 
Generosity was shown by Rebecca of York. She 
nursed Ivanhoe when he was wounded; but, although she 
loved him well, enterta.ined no thoughts of marriage with 
him. To his bride she gave a diamond necklace, and devoted 
her own life to deeds of charity for the people of her 
race. Flora· Maciver, likewise, was very generous. She 
was a devoted friend to Rose Bradwardine, and gave her 
diamond necklace to this girl for a marriage gift. She then 
went into a convent to live a life of service. 
Self control was shown by Catherine Set-ton, who, ~hen 
her brother was kil l ed in battle, conc ealed her own grief 
tha t she might cheer the spirits of the Queen; and self 
sacrifice (as well s.s self control) ?las practiced by Rebecca, 
who might have V'lOn the love of Ivanhoe, but who, feeling 
tha t he would be happier with Rowena, concealed her own 
feelings carefully. 
Scott conceived, then, that woman was capable of 
honesty, courage, enthusiasm, initiative, self control, and 
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self-sacrifice. In most cases, however, she lacked a 
high degree of intelligence, being too much protected by 
her male relatives to have her powers of reasoning well 
developed. 
The majority of Scott's female characters have 
been natives of England, Scotland, or the isla.nds near 
thes e countries. A few have belonged to France, Switzer-
land, Greece, and India. None of Scott's heroines, how-
ever, is Irish. Thi s is greatly to be regretted. · Scott 
visited Ireland twice in his life, and on his second trip 
he m.et Miss Maria Edgeworth whose delightful Irish tales 
had led him to undertake his romances of Scottish life. 
Scott's heroines live in several different centuries 
and all are true to their periods of time. From the Prin-
cess Anna in 11 Cohnt Robert of Paris" (who lived in 1098) 
to Cla.ra. Mowbray in "St. Ronan's Well" (who lived in 1812), 
many changes occur in cha.racter and circumstances. If we 
read the entire set of Scott's works, we come to see our-
selves as one in a long series of generations. Our horizon 
is enlarged; we escape f rom our egoism and are united wi th 
t he pas t of ·.our race. 
And now let us set up on the desk before us our col-
lected volumes, and imagine for a moment a great assemblage 
of all Scott's characters. Wha t a large and motley company 
they are! No author except Dickens has created so extensive 
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and interesting a group. "Knights rise before us in thdr 
steel armour; loyal, blundering Cavaliers drink a health 
to King Charles; grim, fighting Covenanters sing their 
psalms as they fac e Claverhouse's dra.goons; absentminded, 
kind-hearted Antiquaries discourse on their discoveries; 
and hard-handed Scots, soldiers of fortune like Dugald 
Dalgetty and Eelafre, and broken, theiving caterans like 
Rob Roy, appear."l 
While, on the whole, the male che,racters are better 
drawn than the heroines, Scott's women are nevertheless 
startlingly attractive. See, yonder the Maid of the Mist 
leaping across a. precipice, while Jeanie Deans pushes her 
way timidly up to Muschat 's Cairn; Conachar is pleading 
for the hand of Catherine Glover, and Fenella dances in 
the garden for King Charles II. Strong arms are pulling 
Miss Wardour, tied in a chair, to the top of a mighty 
eli ff, fJhi le the wind howls along the coast, and the spray 
leaps high into the air; in a quiet corner of an inn, Green 
Mantle is whispering to Darsie the story of his early life. 
They are a worthy company, may we never forget them! For 
the present , however, let us leave them to their revels 
and give in conclusion our idea of Scott's conception of 
womanhood. 
Scott believed woman to be fine-spirited and noble. 
1. John Wats on "Books and Bookmen and Other Essays". 
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beautiful in her various human relationships, and worthy 
of the love of her male kindred. He found her intelligent, 
spiritual, courageous, and capable of great devotion and 
self-eacrifice. In hie sight, she was worthy of trust and 
loyalty. Before her, Scott lifted his hat and bo wed low -
i n sincere respect. 
And because of their fine portraits of womanhood, the 
beauty of the Waverley novels is enhanced. "Long may they 
lie massive, like Ben Nevis and Loch Lomond, in the geo-
graphy of t he soul ' s country, where she builds her earthly 
mansions. 111 
1. John Wa tson, "Books and Bookmen and Other Essays". 
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